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1.1 Introduction
In my past studies （Sato 2014, 2015） the distribution of the two variants 
of /ʌ/, i.e. northern [ ] and southern [ʌ], in John Lennon’s speech and songs 
was examined. The last study limited itself to the analysis of his songs in 
the Beatle years. The aim of this  study is to investigate its distribution in 
the songs in his solo career, and compare it with the results of my previous 
studies. Auditory analysis is mainly employed.

1.2 Song list
The following songs are used for the material for analysis. The songs 
are arranged according to the recorded year, rather than more usual 
released year, because what matters in this study is the period in which 
the variants were produced by the speaker. All the songs used in this 
study are on his offi  cial albums which are set down in the song list. Other 
versions including live performances are not used. Milk And Honey was 
released in 1984, but the John Lennon’s songs were recorded in 1980. From 

1975 to 1979, John Lennon did not record any songs which appeared in 
his albums before his death, at least in the studio, although a number of 
songs were recorded at his home. The Album Rock’n’Roll was released in 
1975, but the recordings were made in 1973 and 1974. He collaborated with 
David Bowie in 1975, but that is not included in this study.
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（1） Recorded in 1970 （John Lennon / Plastic Ono Band）
‘Mother’, ‘I Found Out’, ‘Working Class Hero’, ‘Love’

（2） Recorded in 1971 （Imagine）
‘Imagine’, ‘Gimme Some Truth’, ‘How?’

（3） Recorded in 1972 （Some Time In New York City）
‘Woman Is The Nigger Of The World’, ‘New York City’, ‘Sunday Bloody 
Sunday’, ‘The Luck Of The Irish’, ‘John Sinclair’

（4） Recorded in 1973 （Mind Games）
‘Mind Games’, ‘Tight A$’, ‘One Day （At A Time）’, ‘I Know’

（5） Recorded in 1974 （Walls And Bridges）
‘Going Down On Love’, ‘What You Got’, ‘Surprise, Surprise’, ‘Nobody Loves 
You （When You’re Down And Out）’

（6） Recorded in 1980 （Double Fantasy, Milk And Honey）
‘Starting Over’, ‘Cleanup Time’, ‘I Don’t Wanna Face It’, ‘Nobody Told Me’, 
‘Grow Old With Me’

2 Analysis and results
The results of the analysis are shown in Table 1 and Figures 1 to 12.

2.1 Total results
The use of [ʌ] accounts for over eighty percent, （approximately 81.4%） 

as shown in Figure 1. This result corresponds to the outcome for John 
Lennon’s Beatle song analysis which I conducted the previous year. The 
fi gure for the previous study is shown below for comparison （Figure 2）.
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2.2 Changes from 1970 to 1980
As shown in Figure 3, except for 1972, the percentages for [ ] stay below 

twenty percent, ranging from some 12.3% in 1970, which is the lowest, 
to approximately 18.5% in 1973, which is the highest. Compared with the 
results for 1960s in my preceding study（Figure 4）, the fi gures seem to be 
more balanced. The possible factor for the higher rate in 1972 is discussed 
in 2.4.
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2.3 U.K. vs. U.S. in solo years
The songs analyzed for 1970 and 1971 results were recorded when John 
Lennon lived in the U.K., and the other songs while living in the United 
States. As shown in Figure 5, paradoxical as it may seem, a little increase 
of [ ] is seen in the U.S . years, accounting for approximately 20.5%, 

compared with some 14.8% in U.K. period. Its main cause, however, may 
be attributed to one song, namely, ‘New York City’ which has the highest 
proportion of [ ] and the greatest number of its tokens, and is the only song 
which has the majority of this variant in this study. This issue is discussed 
in the following section . Otherwise, the change of the geographical 
locations does not seem to have substantially aff ected the production of the 
variants.
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2.4 A possible factor for higher proportion of [ ]

One possible factor for the increase of [ ] in 1972 may be related to the 
rate （i.e. the speed） of the song. To be more exact, the rate of singing, 
the rate at which the singer delivers words, may have influenced the 
production of the variants. For example, as for ‘New York City’ which 
has the highest percentage of [ ] as mentioned above,  the first sixteen 
words of the lyrics ‘Standing on the corner/Just me and Yoko Ono/We 
was waiting for Jerry to land ’ are uttered in five seconds. That means 
3.2 words are produced per second. On the other hand, as to some songs 
which yielded no [ ] variant, such as ‘Love’ and ‘Grow Old With Me’, the 
singing sounds slower. As for ‘Love’, a part of the lyrics ‘Love is real’ takes 
two seconds, that is 1.5 words per second. Similarly, ‘God bless our love’ in 
‘Grow Old With Me’ is uttered in three seconds, i.e. 1.3 words per second. 
Therefore, the speed of the singing for ‘New York City’ may be said to be 
more than twice as fast as the other two songs. It may be possible that 
at a slower rate of singing, John Lennon could have been more careful 
to produce his non-native [ʌ] if he had chosen. Conversely he may have 
produced his native [ ] unintentionally when he had to sing fast.
However, this explanation does not apply to all the songs, as some 

relatively fast sounding songs such as ‘John Sinclair, ’ have only [ʌ] variant, 
and some fairly slow sounding songs, ‘Imagine, ’ for instance, contain a 
certain number of [ ]. To make this hypothesis more credible, a greater 
number of songs should be analyzed in the same way, which this study is 
obliged to withhold owing to the shortage of time.

2.5 Details
The results for all the songs are shown in Table 1 and Figures 6 to 11.
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Table 1 Distribution of  [ ] and [ʌ] for each year
Recorded in 1970 ʌ
Mother 5 10
I Found Out 3 11
Working Class Hero 0 14
Love 0 22
1970 total 8 57

Recorded in 1971
Imagine 3 7
Gimme Some Truth 7 24
How? 0 15
1971 total 10 46

Recorded in 1972
Woman Is The Nigger Of The World 3 10
New York City 12 8
Sunday Bloody Sunday 3 8
The Luck Of The Irish 0 6
John Sinclair 0 5
1972 total 18 37

Recorded in 1973
Mind Games 0 6
Tight A$ 8 18
‘One Day (At A Time) 0 10
I Know 2 10
1973 total 10 44

Recorded in 1974
Going Down On Love 1 9
What You Got 2 22
Surprise, Surprise 2 15
Nobody Loves You (When You’re Down And Out) 4 10
1974 total 9 56

Recorded in 1980
Starting Over 2 9
Cleanup Time 3 7
I Don’t Wanna Face It 3 5
Nobody Told Me 2 12
Grow Old With Me 0 12
1980 total 10 45
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3. Summary （including the comparison with the results of the previous 
studies）

3.1 Songs
3.1.1 Distribution of the variants
John Lennon uses [ʌ] more than eighty percent in his songs, both in his 
Beatle years and solo years, that is to say, throughout his career. （see 
Figures 1 and 2）

3.1.2 Changes across the years
Comparing the results of the Beatle years and the solo years, the latter 
appears to be more stable. The percentages for 1970 and later years stay 
below twenty percent except 1972. On the other hand, as mentioned in 
sections 2.2 and 2.3, the results for the 1960s are more unbalanced, with 
1969 having more than fi fty percent of [ ] （see Figures 3 and 4）, and six 
songs recorded in the whole Beatle years have a majority of [ ], compared 
with just one in the 1970s. However, no clear pattern seems to emerge 
from my studies.

3.1.3 Possible factors
The most plausible factor suggested in these studies may be the one 
suggested in this study （section 2.4）, that is to say, the rate of singing. For 
other causes, this study is unable to suggest with conviction. The results of 
other intra-speaker variation studies need to be taken into account.

3.2 Speech （mainly interviews）
While the average production of [ʌ] was overwhelming, that is to say, over 
eighty percent in his songs, either in the Beatle or solo years, and both U.K. 
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and U.S. period, the speech analysis yielded diff erent results. At least as to 
the material analysed in my 2014 study, his native [ ] scored the majority 
both in his U.K. and U.S. years, accounting for approximately 76.4% and 
60.2% respectively（See Figure 12）. As these fi gures show, not surprisingly, 
the use of [ ] decreased after his movement to the United States.

3.3 Concluding remarks
In spite of the changes of geographical locations, firstly from northern 
to southern England, and then to the United States, John Lennon kept 
his native [ ] throughout his life, both in his speech and songs, which is 
unsurprising considering the age at which he made those movements （22 

and 30 years old respectively）. The production of [ ] in his speech seems 
to have decreased after moving to the United States, but the average 
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production rate of the two variants in his songs does not appear to have 
diff ered substantially between the U.K. and U.S. years, although the details 
are diff erent as mentioned in 3.1.2. Hence, one thing, at least, is certain: the 
singing, the recording in the studio made John Lennon produce a higher 
proportion of British standard [ʌ] variant.
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