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Tennessee Williams (1911-83) ¢ — 4§ The Municipal Abattoir, [ T £ A 4L
B o #1E 1E, 2004 4F 4 H 22 H, Washington D.C. @ Kennedy Center T,
Shakespeare Theatre |2 & > T{7hoi/z, #HIZ, V¥ FDC OY=A 7 R
v Bl O ZATETE Cd % Michael Kahn 2302 L 7=,

Mister Paradise and Other One-Act Plays D& FRIZAF 1T 54172 Note on the Text
DHIZ ¥ % Notes to the Individual Plays 0 The Municipal Abattoir'” DIEIZ

Williams seems to have been revising The Municipal Abattoir in 1966, when this
title was included — along with that of The Two-Character Play — on a list of titles for
possible inclusion in the volume Dragon Country and Other Plays. (Both entries were

then crossed out, with a notion: “TW still working on.”) The list, written in Williams's

hand and dated March 11, 1966, survives in the files at New Directions. (p237)
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Williams @ —%£ 54, Mister Paradise and Other One-Act Plays (Z O #liiim D 7
XA &L THER) OBRIZA T 472 Note on the Text @ Notes to the Individual
Plays (p229) 121,

We have made the incidental and substantive emendations enumerated in the
preceding two paragraphs silently. Our copy-texts for these plays are, in any event,
available to the scrutiny of scholars and prospective directors, since they are held
in publicly accessible archives (with the exception of the surviving draft of The

Municipal Abattoir)
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Mister Paradise and Other One-Act Plays DK \ZfF 1T 54172 Note on the Text
Notes to the Individual Plays @ The Municipal Abattoir DI 1%,

Our copy-text—the only text of this play that we know to be extant—is currently

in the possession of Michael Kahn, Artistic Director of the Shakespeare Theatre in
Washington, D.C. Kahn received the script from Lee Hoiby, to whom Williams gave

the play after Hoiby worked on the operatic version of Summer and Smoke. (p237)
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KAE. BOY & GIRL
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The pavement of a city street; the street itself is invisible. Behind the pavement is
a wall of gray concrete over which are pasted poster-photographs of a military
dictator, and at the bottom of the posters the word “Viva!” It is summer dusk. A
boy and girl, university students, walk along the pavement, the girl crying, the boy
carrying a furled flag. In the distance, the band music of a parade: it stays at a low
level till near the end of the play. (p159)
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GIRL [as the boy stops]: Is this where?

BOY: Yes. Go away now. You're making us conspicuous.

GIRL: Can't you stay back of the wall?

BOY: Of course not. I have to run into the street to make sure I don't miss. [He gives
her a quick, hard kiss.] Now go away.

GIRL: It didn't have to be you!

BOY: Stop that!

GIRL: It could've been someone older, someone sick or ugly!

BOY [stripping off his wrist watch and ring]: Take these. Now go. There's a man
looking at us. Cross through the park at the next corner. Go! (p159)
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He kicks at her feet: She runs off, sobbing. After a moment or two a middle-aged

clerk appears on the walk and stops by the student. (p159)
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CLERK: Would you be, could you be, kind enough to direct me to the Municipal
Abattoir? (p160)
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CLERK: Oh, no, oh, no, I'm—I mean I was still yesterday a clerk in the Office of

National Economy, but I was discharged and today I was condemned. (p160)
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CLERK: There are several possible reasons. I did something foolish last week. I
passed a tobacco shop and in the window of the shop was a wire contraption, a, a, a —
treadmill, a wire cage that turned. It had a small animal in it, a squirrel, something like
that, or a chipmunk, something like that, and it was running and running and running
in the wire cage, treadmill, and it looked — frightened, It looked panicky to me, so I

was very foolish, I went in the shop and spoke to the proprietor about the little animal
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in the turning wire cage. I asked if the creature ever got out of the treadmill or had to
keep running in it all the time and the man in the shop, proprietor of the shop, flew into
awful rage over my questions, he caught hold of me by my coat and jerked my wallet
out of my pocket and took down my name and address and place of my employment
and said he was going to have me condemned for interfering with something that
wasn't my business. I think he must have done that since I've been ordered to the
Municipal Abattoir. But there's another possible reason I've been sent there. When my
daughter was drafted into the Municipal Whorehouse, I — I made, I wrote an appeal to

. (p160)
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CLERK: ....As for me, when I'm told to do something by someone in authority, I do

it without a question. (p162)

BB 0 FAE LTIE. b D NI, Mk Ebilzl &, B LIZE
nNed 5,
CRBRER A 1 X W50
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BOY: Hell, go there, go there, if you've lost the power to choose anything for

yourself. But I'll tell you something. Hear the procession coming? (p163)
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BOY: It's coming right by here and I'm going to interrupt it with this little instrument
of interruption. Feel it in my pocket. [He seizes the Clerk's hand and places it on his

pocket.]



CLERK: Is it—?
BOY: Yes, a revolver containing six bullets.

CLERK: No, no, no, throw it over the wall, they'll shoot you down if they — ! (p163)
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CLERL: I do what I'm told to do, I go where I'm told to go, I never question

instructions.
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<V F LTI RICEERM Z & LEkE e,

LEoEV EEH, ZolTRE L, BNCSIH L, #o TR E LTI, #HED
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BOY: Good. I will give you instructions, I'm your commander now. You are my

slave. (p163)
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CLERK: How am I your slave?

BOY: By appointment, just now.... (p164)
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BOY: Do what I tell you to do! Take this bloody flag in one hand, this revolver in the
other and make sure the flag hides the revolver which is loaded for bear. Understand

me? (p164)
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BOY: You're going to do exactly as I say. You are my slave, I am your commander.
Now, then. The procession is going to pass right by here in about a minute. The

General's car is the first one behind the motorcycles. Understand me?. (p164)
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LS, WiE, 2o TRFE] OF T, B, “Youare my slave, I am your commander.”.
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BOY: All right. When the first limousine is about to pass by here, you scream out
“Viva, Viva!”and wave your flag, at the same time running into the street. And
before you are stopped, you empty this revolver, loaded for bear, directed into the
face and chest of the General, fast, fast, fast as you can. Okay, slave? Understand

me? (p164)
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BOY: It will be quicker and easier for you than keeping your appoinment at the
Municipal Abattoir and your name and picture will be on the front page of every

newspaper in the world. Undestand me? (p164-p165)
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BOY: Then I'll leave you here. But remember my eyes and eyes of the whole world
are on you. Accidentally, just through asking a question of someone unknown on a
street, your meaningless life is elected to glory, and your death to the death of a hero.
Goodbye. Embrace me [He draws the man into his arms, thrusts him back.] Dear

slave, immortal saint, martyr, and hero! (p165)
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CLERK [audience]: 1 wonder if you would be kind enough to direct me to the
Municipal Abattoir. I don't want to be late. They make it harder for you if you don't

come on time . . . .Oh. I'll write it down. Thank you!
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CLERK: Would you be, could you be, kind enough to direct me to the Municipal
Abattoir? (p160)
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CLERK: ....And I've been told they make it harder for you if you get there
late,... (p161)
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Directions Publishing Corporation 2005 The Municipal Abattoir (p157-p165)
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