1878

1884

1885

5

87

65



66

1885

II

1874

1870

75

1877

1863

33



1868
1874
5

1874 6

— 6
1863 16
6
;
1886 10 6
53

North Leigh

67



68

1887

85

1887 11

1887 11

I

1885

1884

85



(
1889
1893 2 23
12
13
(‘shadows”)
1890 6 20

1882

69



70

1881

20

23

1897

1893

24

1879

21

81

25

1879

22



28

56

35

1879

30

25

26

27

1900 9

31

56

29

71



72

v

32

1892 2

33

35

1891 2

34
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36

37

38

AN O

Notes

1891 2 3 ‘You are the one
artist in England who can produce poetic blank-verse drama.’
(Complete Letters 467-468)
“Shakespeare and Stage Costume”  (Complete Letters 260)
“Architecture and Costume of Shakespeare’s Plays”  (Soros 368)
(Manvell 63)
Manvell 69.
1863 3
(Manvell 33)
1875 4 17 36

(The Story of My Life)
(Manvell 88; Terry 108)
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8. Lady Archibald Campbell (1846-1913)

(1885 )
(1886 ) 1885
8 1
(Soros 331-336; 419)
9. 1875 11 76 1
(John Bernie Phillips)
(Beatrice)
(Manvell 94)
10. Soros 38-39.
11. Soros 333; 419.
12. Sarah Bernhardt (1844-1923) Henriette-Rosine

Bernard
13. Complete Letters 558-559.
14.

15. ‘I'loved you . . . because you realized the dreams of great poets and gave shape
and substance to the shadows of art. . . . What are you without your art?
Nothing. *—ch.5, The Picture of Dorian Gray (1890); ‘I loved you . . . because
you realized the dreams of great poets and gave shape and substance to the
shadows of art. . . . Without your art, you are nothing.”—ch.7, The Picture of
Dorian Gray (1891)

16.

1869



1880 7 4
(Mander 186)
17. “Impressions de Theatre”
18.

“ Wonderful women ! Have you ever
thought how much we all , and women especially , owe to Shakespeare for his
vindication of woman in these fearless , high-spirited , resolute and intelligent
heroines ?”  ( Four Lectures on Shakespeare 81)

( Four Lectures on Shakespeare 82 )

19. ‘Fabien Dei Franchi’ (1880), Phedre’ (1879), ‘Portia’ (1879), ‘Queen Henrie
Maria’ (1879), ‘Camma’ (1881)

20. Mrs Fanny Bernard-Beere (1856-1915) 1880

21. Two Society Comedies 13.

22. Victorien Sardou (1831-1908) Fédora (1882), La Tosca
(1887)

23.82 (Bancrofts 235)

24. 89 (Complete Letters 416 )

75

my ‘ triumphant’ group”

tta

25. ‘beautiful coloured, musical things such as Salomé, and the Florentine Tragedy,

and La Sainte Courtisane’ (Complete Letters 759)

26. ‘Salomé, my first venture to use for art that subtle instrument of music, the

French tongue’ (Complete Letters 553)
27. ‘the music of her(Sarah’s) flute-like voice’ (Complete Letters 558)
28. Jean -Baptiste  Racine (1639-99)

Andromaque (1667), Britannicus (1669), Bérénice (1670), Phedre (1677)

29. ‘What has age to do with acting?’ (Complete Letters 1196)
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30.

31.

32.

33.
34.

35.

36.

37.

38.

‘The only person in the world who could act Salomé is Sarah Bernhardt’
(Complete Letters 1196)
‘To Shakespeare, the actor was a deliberate and self-conscious fellow worker
who gave form and substance to a poet’s fancy, and brought into Drama the
elements of a noble realism.”— ch.2, The Portrait of Mr. W.H.
1894 8
1900
10 25 (Mason 87-90)
Complete Letters 512-517.
Elizabeth Robins (1862-1952)
1888 7
(Complete Letters 357)
‘Despotism is unjust to everybody.’; ‘There are three kinds of despots. There is
the despot who tyrannise over the body. There is the despot who tyrannise over
the soul. There is the despot who tyrannise over the soul and body alike. The
first is called the prince. The second is called the Pope. The third is called the
People.” —The Soul of Man Under Socialism
‘The note of the perfect personality is not rebellion, but peace.” —The Soul of
Man Under Socialism
‘Art is the most intense mood of Individualism that the world has known.” —The
Soul of Man Under Socialism
‘all Art being to a certain degree a mode of acting, an attempt to realise one’s
own personality on some imaginative plane out of reach of the trammelling

accidents and limitations of real life, . . . —ch.1, The Portrait of Mr. W.H.
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