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FUAY R, LA LAERED, A—0LRO R icflifivEzbT Lo
DL ORERLITHKI fancy & imagination %, 2v7¢ b BIRER, Hiosbrd
5LD0DE5RRFILI, TDRNTIX, LIBAU 5O RFR2HE5 0 2 5
nredy, ZThREINLBEET, L5 L cRhBOREYBLTLBRIA
TR ERIZ, ZREEELTD, BT EFOBOESLKRT S k5 i,
o0 BHOBEMIEH - R ERPRES LD L RiThiE ity FAlX
ZOHEDIES OBRHEYEEA R F B,

2N Y oD DRFNT DT, Hd LiX L Biographia Literaria
13 BoOROEWEMVEIHS NS,

The Imagination then I consider either as primary, or secondary. The
primary Imagination I hold to be the living power and prime agent of all
human perception, and as a repetition in the finite mind of the eternal act
of creation in the infinite I AM. The secondary Imagination I consider as
an echo of the former, co-existing with the conscious will, yet still as
identical with the primary in the kind of its agency, and differing only in
degnee, and in the mode of its operation. It dissolves, diffuses, dissipates, in
order to recreate : or where this process is rendered impossible, yet still at
all events it struggles to idealize and to unify. It is essentially vital, even
as all objects (as objects) are essentially fixed and dead.

Fancy, on the contrary, has no other counters to play with, but fixities
and definites. The fancy is indeed no other than a mode of memory
emancipated from the order of time and space.:-::--

1A VF %7 VRRDOEIREHT 5,

The Primary Imagination is normal perception that produces the usual

world of the senses,-«++-- the world of motor-buses, beef-steaks, and acquain-

tances, the framework of things and events within which we maintain our
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everyday existence:«---. The Secondsry Imagination, re-forming this world,
gives us not only poetry--...- but every aspect of the routine world in which
it is invested with other values than these necessary for our bare continuance
as living beings : all objects for which we can fecl love, awe, admiration;
every quality beyond the account of physics, chemistry and the physiology
of sense-perception, nutrition, reproduction and locomotion ; every awareness
for which a civilized life is preferred by us to an uncivilized. (Coleridge
on Imagination, chap. 1) ’
COMLFELTLLY B LDLIRE 2705 5, The Primary Imagina-
tion % [REOHR, [RARLE7AT 4%, WA, bhbhHHELEEEYX
2T EECET 2EF Y iXF oA ZF o] LHBL T
BOWL, awvry COEIEDOPFD a repetition in the finite mind KE,@:“&;}S
XTI T, FniHi B E of the eternal act of creation in the infinite
I AM 24 » CERFTIE, AARLET7RAT 4 FOFCF TRSLEITL,
‘The Secondary Imagination =2\~ CEH T\ % love, awe, admiration £ %
T3 MRBAR L TERABIIT ThH-725 5, The Secondary Imagination 7% awa-
Teness for which civilized life is preferred by us to an uncivilized 1ZE{%E3
BINESINLBHEMETERR, a V) OB LBERNHE L NELEAT
BHBIERIST, 41F Y AOLEMFICEREFE L O HELTH D, L
L, BEOX5av ) CEHORMILRTL, ~R, €7AT 1F0D0E,
B, #EMeRksEEbhs Imagination ORFERFTHLE - TdH, #
BEIWAIDLED A A= R ANHUHL VX FHCBE ShELELRTVWBE
T, FRHDLDOERBLRECDPWLTT AOEEL Iz bh Tk,
Biographia Literaria i7i% = 5 L7- Fancy and Imagination DERENSEH L
ThEb, B 12 ET,

They and they only can acquire the philosophic imagination, the sacred
power of self-intuition, who within themselves can interpret and under-
.stand the symbol, that the wings of the air-sylph are forming within the
.skin of the caterpillar; those only, who feel in their own spirits the same
‘instinct, which impels the chrysalis of the horned fly to leave room in its
involucrum for antennae yet to come. They know and feel, that the
-potential works in them, even as the actual works on them ! In short, all

-the organs of sense are framed for a corresponding world of sense; and
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we have it. All the organs of spirit are framed for a correspondent world

of spirit : though the latter organs are not developed in all alike.

D X 51z < philosophic imagination 3,, FFOHRTOZTHRRLD & AHDIL
 , DX 57 NEMHotF], TAIHOHR), HEOCEHE] £0LOMRFET
HEMIHA LI IR fERODZHICEMT 5 imagination iZfwlc &
RTWkeavr ) oRe > T, ThiEz 50E X BOLhTIEWET
BolcbE-TEL, Thredbos T, TOX5REHBLDOLDODOENRS
MBI DT ELIEIHITH B2 N, vV T 4 7 A DLEOEENL
DTHolclbbEZLDTHS D0 ANBDORLFEELLE ML E THOREKXR
DEETLHVEBL—2DHETHS 2 b Aihit, 2 YA Y i3 fancy A
passive T %I1ZXf L T imagination ¥ active 72& 3 TW> 545, imagina-
tion %, HMLE VWACADLEBEBELERLIRRTLEKY, B, AW
5 7DFFHE, BEET LT TE, L3 passive—Z DOEIFAN TDFE
REBBLLTA—d 0 FOLDLEbThiinbitl,

vV U AL, VALY SAOLBBEET RS T, ZOOFXITOLY
Thava) PEoMIKBRIAERTTRLSTHED, £ALDLDOD
WEMERFTETRIL - BN r <V T 4 7 Tholt b E X Do

I found
Onc more in man an object of delight,
Of pure imagination, and of love;
And, as the horizon of my mind enlarged,
Again I took the intellectual eye '
For my instructor, studius more to see
Great truths, than touch and handle little ones.

Knowledge was given accordingly-:---

I sought
For present good in life’s familiar face,
And built thereon my hopes of good to come.
(The Prelude, XII)
------ Imagination, which, in truth,
Is but another name for absolute power

- And clearest insight, amplitude of mind,
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And Reason in her most exalted mood.
(ibid., XIV)

HECL>THSRAY v ¥ 7 A0 imagination X, FoOxt&Exr TA] &L,

O THOREZHENE LT e E, [KisEE 2RHEL, EROEEC
LD, 2F 03 IHHIRCHEZOLDTI T 5 BEOFIZ Il b
T ZEREo TS, VY 7RI, aTAYHLECORNBEDD
BlEE & LT imagination OIS L BHICOWTHS I ENTE, Th
KEoT, ELEERDEOFMNICIRETH->EH I Y, WL SAMHTH
R7cBEREBRDFOBEEOERBCIHEBIRI LN TEL, Frry P
B, av A ) COBRADERL 7 YVATHoToE BT BOIE, AT
B5ZETHB, FRIZLTH Y v V7 ANEALATHZ LT » 72 philosophical
poem DBYERIT LB L, ZOFAAF IV APNEARARSEBLL, 290
Yo% L CHi% atheist LRI 7k 57 ER/BH IHGRNTFECHTE,

R, TheXinT s ANMEEB o0&k E LToF, Thby @il T 5F8Mk
[#41] & L T? imagination &\ 5, BEEOEEL W TLIWHDFDOL D
NDOERLIFER, REEVsEIATHD, ThLOEMNLEIREIRLS
M2z ANBEGEHCOWT AORRSBEL L OLBEN o cDlE, =V
VY COBEEERUTH T, MICH - &5 17 HHEERES 19 fifgo 1
FYAFTFCL o THHEREERINRCELEZHTHA 5, 15V AL MdirE
HOBRDZ M D ABOMicL L BE)L TP LTE, KEREWVTL,
COLICBOFIEH ol bbb BT 2D, FHALDIIELVWEHRDLRTWS D
DERDTEANT, TEBZLRFTELLHZKEBI ET5, ZELHLRLOERKR
L0, ThaxHEoNIBLIHLETVHA ELILRLTHKI EELZDHRE
CEHTHL0ELTTRFAE Tbicswvwb v oions, Zoftfto—iis
BETHote, FIGHDBT, £EAHZEABTHDZ LD YRR HFE T L
5ETHDONFALDLDEBFTH -0

I

R7F VR, FEDL S BEBOPR FLTRAE BHCICRIDOATS
el B TLEY TR D Ho R 7F VvV ADLEEAA X IEFICEMAA DI,
1875 4> The Wreck of the Deutschland LB DETH 1o T=AVD
The Idylls of the King M52 Ut-Dix 1872 4, 77w =v 7D The Ring
and the Book i3 69 4£T, LHAACOEIIL 19 #HigH&ED1F ) AFD



42 A7V RALEOER (BB

TRFEREE LTOTADHIIE FED LD & o Ticdy, ZhbOFADH
TEEBEEIX, KRMEE - T, kDX 57A4 ¥y 2 19l cEfic X 5L 0
M B ot TT 2 A FPLEBBHICZ W SABECHFEORLITEL
BIELTYL, BROERCOWTIE, 19 e aFEOMBL T\,
FRTXF VALY 2 V7 ARDNT
What I suppose grows on people is that Wordsworth’s particular grace,
his charisma, as the theologians say, has been granted in equal measure
to so very few men::---- I mean his spiritual insight into nature-¢----it seems
rather philosopher’s than poet’s : at any rate he had it in a sovereign degree.
He had a ‘divine philosophy’ and a lovely gift of verse; but in his work
there is nevertheless beaucoup a redire : it is due to the universal fault of
our literature, its weakness is rhetoric..----- If you leave out the embroidery
of for instance the Excursion and look only at the groundwork and the
stuff of the web is it not fairly true to say ‘This will never do.’?

| (Letter to R.W. Dixon. 1886)
DIDEE 5o THIIFOHKNEM LD RMEOIEHTH B2, 0 5 eZEBf
X40% DI ABBS T CERS % ENERCEET % FHio NN, BEO
KRIMCERT LD TH B LIBEDR . (7 7 V7 ARZD X 3R+
WM BT, HAFOBRELCEEC X - TRIZER LBLHE, HIE LR
il b fg:l,\o) 759w =v y® The Ring and the Book 1Z-o\~T3%, K«
%/ XY this is mastery O L HICEW e b1, R impotent collection
of particulars 24 ¥-§°, Browning is not a real poet------ he has all the gifts
but the one needful and the pearls without the string (Letter to R-W. Dixon,
1881) LWL, F=AVE2PWTULX, LY KFAO—ATHZZ Lu2RDK
M5, The Idylls ZoE#Hiciy they are unreal in motive and incorrect,
uncanonical so to say, in detail and keepings (Letter to R.W. Dixon, 1879)
DYI>EFEOILZ EHIFML TV 5, unreal in motive THEHZ &1, 7
= AVERLY, rev T4 7RI LABENRLOTHD, KT T
To be sure this gives him vogue, popularity, but not that sort of ascen-
dency Goethe had or even Burns, scoundrel as the first was, not to say
the second ; but then they spoke out the real human rackishness of their

hearts and everybody recognized the really beating, though rascal vein.

(ibid.)
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EBEoTWB LK, AFFVARESTIE, ZhHLOFADDL AbhfcK
Borhic X 555X 0, 7% % scoundrel TH b rascal vein oL DTH
- T%, really beating /b DDIFINELL, BEIRELIDOTHoK, @
BROBKRT, A7FVARE ALy =V IRBETELRWIOLDTHSTeD
MR T, 7)Y OALLEDIERINFA v b= VIRAETW B L EbRIGEEL,
Z5 T WEHYEMCESTWADTHEE, TR LHLTFOREB I,
But first I may as well say what I should not otherwise have said, that
I always knew in my heart Walt Whitman’s mind to be more like my
own than any other man’s living. As he is a very great scoundrel this is
not a pleasant confession. And this also makes me the more desirous to
read him and the more determined that I will not. (Letter to R. Bridges,
1882)
DX 5FERBBEAR LT B, w7 Y XDTE» B 5o Tlkirk B
BETH-12550, Thiedb#HBT, LN EERTE -5, A7+
VARBEEH EHOBRDHDOHERESH D FH RS T IeDTH B,
BETEMNCBRE» R RECE s #EBAFF L LA 7 A7 » FITiE
ATEART Y KL, AR5 IOR/BCEH> Tz b5 72 ) 7 VEBCHE
CHIBL, BROKDVEIIFEE= 2 v v O HE2EZTTHV Y v 78K
CICABZERREL, PHRTIOERLILRMBCERT 8L LT, KED
ROBHLY = A1 v P OBESRY BSZ Liisofe, ZOFHTIREHRDTE
TRALZEIZELERTIEOIGEWSRT, kFfEgdd H405%
BUTWIRTF VX TED oI, Thinrd BRRTIBERXZFEELLCT,
EROBFED 1868 4, RRCMbDIEIL T, ThE TOEMEETE (L
LDEREI D - ch) BEE3T, Oz & dark night of the soul #HigL.
THET Az Ewieh, 45 FOLEEYZOBYIC—E L, &5 LA—E»D
5, A 7FVREELMEBST-AITENRTHE L IIEPICELDDOTH B,
NE T BB LAERED SEALLHMOI D X5, ThIXEEA ERE
BROWENORETH -7 b EDL eh vl HEELLEREL, Fhi
FLROECHCHIEMANDORLEDO—RTE o Bl Xz &, +7%
VARSTFHLLTHSsTELTE, BbEVW-RLLYTSOIhD LD L,
LHEBLHREREBEWSOA T E R bisv-C bicdhin b, 1876 FEio ik 5
AAPHATRAF 27V FEDNEHEL, AAORMIEID VAL IEES TH
LI EBNBEXDRE, CODORFEEL LI L5 EREOEDI
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B, HATTEDOEEYH-T The Wreck of the Deutschland &%
o, THARPHTALVWEAZRTCTHEENT I Lo lobll Th oo
2F b, HEOEKE, FHe 2w TENART RThEk bl BKED
BE LBEREYBLT, TTRATFVXOFRIEDOTHLDOL I, ¥
DEENFhEHFORRAY BT TR E BEhihEisbicniERE o
teo Deutschland LIBIIEELEZOT A v v ARHicbFThHD, FHicow
CTORELELEE > THFoT, BADEXRE ZS0oRARED L LEY, Fh
LOAFEEXHAG I S RERY, ZEYAUTCHIELEFREbRhoT, &
NHOFZDOWTE, ERMELT—FE LRI LT HANDOELCHT % b
DTHIBTENEWSIEBEREESMATNT WitFhilebliehsicl, KFD
BEMORMCIAHEDORE THotoo LEDK Y IGEVEKYL, Z5L7CH
FHRIHELT, DLAZOMELITELLLCOPL HETH - DL, £D
EHOF R pBEELLAEDRBE UDD Y Ry bZI o ThELR D, REZED
BHEO—DOFBETTABIER LI Y MEFE IR TIXEREFT AT L7z TW
BZHDTHbB,

My own heart let me more have pity on; let

Me live to my sad self hereafter kind,

Charitable ; not live this tormented mind

With this tormented mind tormenting yet.

"1 cast for comfort I can no more get

By groping round my comfortless, than blind

Eyes in their dark can day or thirst can find

Thirst’s all-in-all in all a world of wet.

Soul, self ; come, poor Jackself, I do advise

You, jaded, let be; cast off thought awhile

Elsewhere ; leave comfort root-room ; let joy size

At God knows when to God knows what; whose smile
’s not wrung, see you; unforeseen times rather as skies
Betweenpie mountains—lights a lovely mile.

(o DECBRAEZHEL /C oI EELECHRRLEL /RBLAAEE, Zofds
DELDTIOHEDLLER /T3 BTD 2 EFA, /B LIRMICHD X
DETARKOKMNC S BE Ofife SRl /ST HIRD I ¥ T EET S L b
SERHLRREDIR, bhEB%RK<{, /LI, Bhi, &b, 52o0FLEIL,
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bhg/ﬁ%ﬁb&mﬁﬁ,%@iim@;,E<Em%mﬁmﬁwﬁ%,/ﬁb%ﬁ
BOFLE TR, BELY/ MOMIBCHOMSBCRAICENE L, HOMESK
b EEBRELORIEP, DL ABORIQREH—> 7023220 ORI HES
T TRAMUT—FEL X ERYWL B ¥ )

MO LLUC L ZALELOERX KDL E LTV D, DX MO H
COBREHT 02D, FHREELK, WeIhs@MbordBAHETzENTE
T olc WO VBRI, v<VT 4 2064, 180 BTG
HEZDEED 0 ESHWIHRDORL LD THY, ZOHAK % 19
HAEAYS L DL DOFOER EFEHREND D Bl — B2 ME 5, Khic
BT LIICEIRE - TTIRARL, Fhiainc 8 5odfidcd il b
STRBER I L 5T, Bz hiEAS—HEOFOBRIC £8H I h-REs
LT, R7FvXL, EHAPC TR ERNCEENR, rwvF 427k
B4 77 4 I RARKEET 2 B AW LC T lobld Thotc, =27
VOHUBOAFYVR - v=vF 4 v X AN R BEE S 2 LB 5 E42ES
% Z &IT/s » Iz imagination 1%, BT HIFDER S TWBENL DR WHIZH
BNCR T E 0 S HERBHRE LT, MRRKCA-T L5 L 5Ehk o
BrRLIEDILind, chieR LT, o & EENLHLERAL TP
S ETBEZED DL L TP DX BRTHEA, w7FVADHEHL, *£5
WO BHLEBBNCEMAD I VL, HBOEFE FOLONLEDEREIHLT
PCEWSIEATHD, fER20Td, chy £—FW AEKE LT, #Hos
WCRE L TED v ASERT BB I —Fh 5 L\ BeAS fo Eef L oL
G 7e D o—KBeRBE LT %D ThD, FOERTITIEERCEAL
TAHENR Y7V R ADEE HHbLTWAEL E5 N TELTEICEE
LTz,

1]

AT HFYREMED XS I ER—BH L 0L 025 HARBE 02
L2ETONRAFN—2RIMBCE 2T BB h S BE0WY, HEHE
DIFFHIC L > T inscape (NEMHE), AL LDODOE X Ofl% instress (A
BIB)JI) EMEAT, Zh ik imagination Ok 5 AEARL LELODOF I <5
1 7 IR TS, BANERNLEBROEMSE TH o, inscape DFFILY
= R4 v PAHERO 2 » vy RERWOEED I8Ricd,, Spanish chestnuts,
their inscape bold <% the little Matterhorn couples the two inscapes @ X 5
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REHLTEDY, APV IWIBEEI XML TT->T

All the world is full of inscape (note, 173)

But as air, melody, is what strikes me most of all in music and design in

painting, so design, pattern or what I am in the habit of calling ‘inscape’

is what T above all aim at in poetry, (Letter to R. Bridges, 1879)
DY, WAL 00REENR BERTHSE TR, TOEBLHLEILINIMAL
NED B TP L, —FHD instress ([ U OO HEEM LR T, 187040 H
mp—ffiicd, standing before the gateway I had an instress which only the
true old work gives from the strong and noble inscape (Denbigh DIFD R
) DX 5Iins LTWBDARA L, Deutschland HAFFHITIL

I kiss my hand
To the stars, lovely-asunder
Starlight, wafting him out of it; and
Glow, glory in thunder;
Kiss my hand to the dapple-with-damson west :
Since, tho’ he is under the world’s splendour and wonder,
His mystery must be instressed, stressed ;

For 1 greet him the days I meet him, and bless when I understand.

(bR HFEROST T BRE—FED ARENES /B L { HET 5 20K,

Ei BEORBC, T, /BEACHRTEOHC, Chells /oA,

DL BERREATHD L b, /EOTRTBRIALS ICHibib, BHDZ L
michiE, /S—bh R TRO ARSI A BROTGEN, £BL THESS O8]
DX HEHbh T b, HOIHTEIETLARL, Thbira vy oy
» YU ADPA D imagination 2 fancy D HERPLER, EEHE Vo2 H D
FOHOTERL, Bk NRBRT > REOBENLES LRAKEL
CERONILDThHoto MLEIEL BENCELRIEGHEVIBED
vy, EERETED LV, BELTHRELTERTEL@/TH T,
FHERCE -, TTE5Dbhbh L& BAUIEEEERL T,

1918 g1z, T TCREEFADORELH > TWIET ) XX, Ebhb
S TRWATF VY XOEREY, BOREOPLICERCE LD TERELL,
AT F Y RRB 29 FOET, TheX-THELDTT I AL Z =D A
LEIBR T W ook 72V ADEAHEOL DL I oD Th - 12h,
TOE—IRAFED R XN D ETIR 12 F2E L, 7YXz 0BRIH
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O, v YRRz, FTOFBE TRV TV CXBLWEREDL LY
TR ERN LM X - T, iz Oddity and Obscurity hREWRIGBE LT
LTV 2, WAHARDLATEVRAR, ALLEEOL S RRETHELL TV
T CHLh Wi Y b bIF|A L THRED, BRAERV 21 EES
R TRBRRERFICAN TR b, FEE2 ) TR RE L IR
WxIch, HOFTOEETYL, 2o TRARL ADWBFIREIE X TE LD
ZRLHmNC TR SFORENR L5 5 FERTHIEIRTWAHEIAND,
BN L eHRIEECHETAHED FT e, bEb LERL
EHEE L LCEEORRVIBED CERBR ThH-T- ki, FHALLTOBYL
BEZHEL > TWIATF VIR, ThHLDORCAHETH-LVBEETH
STV THRTREDIELL, FROXVFERBHPAWHOEBI S
Lhh T3 BEREEELYBL AT, “hbil BRI 2RO
Beb i Te, OB EBEN FHTHE D OILirk BhVREOMBLEL S
RTONCOIRIEHENTH D, ZoOFE, HESFHELLAFEH, —i%
ACESTHHETAIOC s TiTH o E EXTCINAS LIRS, Tk
B, FoIRERPTHERMFRICOOERELED, VATV 4 AVBEEL, C-
FANTAANRRTFV/X, 714V, =Vxy RFEDOAF Y AFHFO=H
FELTERT ALY, L5L52FErBROBYEEZREIL, #K
KB UTHL DBEEEN D LN 2B F Tl o TiT» 1o HiHfELARTD, E
FHOFEHK 30 FOEMA DX S BT L5 282, 19 g1y R
OBV T 4 JIeRPDEIEYFE ST ELFELDTHH I,
RTEVANELIA L5 THR] Fr BVieoix, HSHFOFWEK
RCHEEIESEVI BRI BALACLOThr o LIRLEALTHE
i idiebisvs Fibb, oA, BHRFc#EAaTLIL, %
DENEEECRRIELENFED I S bR T, BEECEER
ERFELLTOYROBNT Ho7chHd L, FMALLTEF TR ERA
ELTH, £ORROFEUSNOTELE, 2% ) BHKELY LBVt
DT, THIRIELVWEBE T Ho W33l L YROETHT
T THhB, |

For it seems to me that the poetical language of an age shd. be the
current language heightened and unlike itself, but not (I mean normally :
passing freaks and graces are another thing) an obsolete one, This is
Shakespeare’s and Milton’s practice and the want of it will be fatal to
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~ Tennyson’s Idylls and plays, to Swinburne, and perhaps to Morris.

: (Letter to R. Bridges, 1879)
BIEE m%ﬁt&bf :@T%Emjuﬁ%%é&%%ﬂk%%ﬁ%ot@
IXFENTH D, |

- HORHAFRIZE 5§T%E<ﬁﬁkﬁﬁ?é%®fﬁb ZOBKRT, %
h#TT%&~O@%f%5&H%h@%f@%@@%ﬁf%éﬁ T DA
JIEFMTOEBROEE» DT - T, XL L THIEBEHRTHIERNME, B
X BART A MFAN RO ThEFh k2o T BT Evwd BRY) FRT
%, BEINLIERAAFO—DTHB LD B ICILHLIA L DRI BIED
T Z &M, EAE COBKRERICIZ RS hicw BRE I, T b, L
THES - - DIXERERRDENRT, WP BIARFED poetic diction OFITH D,
fisix versification BRI AOEE TH B, A 7F VXL, dbArAIND
T CTORBERTS T, TRRMHECOWTL B2 ED, FEETRREL
CHE AT DL BV BT T 58 D Tlk/ {, Poetry is in fact speech only
employed to carry the inscape for the inscape’s sake (Poetry and Verse, c.
1873-4), BYRIZWET AW eI bbT xR ELTELDLEEH, BHE LD
WTIRREBREWVTHOERPAbh S, ZOfTO & 7%V XOERLED
AlZ 0 BRI TH S Sprung Rhythm oFRECEHI I L, »YY T 4 VXA
OFHEL L LT TIRRERBO B %+ FHEL 2L L@ % conventional
thythm OBELFRTC, AF V)V AHERCFEE YL OHEEEDCEI LY X A
X THOHEAY—HL LS &\ 5T, Deutschland 131 LHAHA, w7 F
VADKITOFHE, ThRIBDFEHLHADL DL T D, ATFVAD
EEEL Y R ARDOWTE, BBEL DAL ANMELDT, PlieEzrbZ &
wwLel i e binv, (41.11.15)



