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WESE, =04 v FHEAR HICBT 2H5HE, FRENS RS < HIK
ThTwad, HOoBAEIEEITTRBELMCEh, FOEROFHML &
AMEEBEF-TWbo HHAESHEEOEMD LT LRBEIS -, MEHFFRIC X
5T, —BERDLATWBXOERLDIL, 77 v ALEIK, 17 AP L
A Xy FOEDL IR TWbh, £D—2, 77 VAREIRY LFFC
FF 8o, HEY, -

“1 myself owe Mr, Symons a great debt. But for having read his book I
should not, in the year 1908, have heard of Laforgue and Rimbaud : I should
probably not have begun to read Verlaine, and but for reading Verlaine, I
should not have heard of Corbiére. So the Symons book is one of those which
have affected the conrse of my life.”

& Arthur Symons &> The Symbolist Movement in Literature % ~— ~—'F
OREBHECFI LEHORRMEE LTGRRTW5 L, (E Notes on Some Figures
behind T. S. Eliot. 1964, pp. 103—4) X René Taupin @ L’influence du
symbolisme francais sur la poésie americaine (1910—20) Paris. 1929. &
Vo EHREBLELSABHE TS, SOV T VARBIROFTLRC =V 4y

P REABELRIELEDONE—- NV —ATH-T, 2D &k The Waste
Land 0BPECRINTHSEL, FHHAGHIRAE— FU—ARRIFA TV
13, HOFE—~Fv— A HrRoEs b, CORBEFHOERELIRZL DA~
FU—AmRB L DONRE~THoToo £ CF.O. Mattiessen (3 The Achie-
vement of T. S. Eliot (1935) ¢, SEEZEBORIFEIZT 2 VI OFEAE—
CHoleDEND, E—0b7 7 vAREIRK, KEFRAL=Y 4 P OiH
2 E by, “hA “the wheel has simply come full circle.” (Ibid. p.8) &
BRTB, 7AVAIATHER—OFEN 2~y SKBERCHEY, 75V A
D& EIRS NS T onh, BO7 2V A4 ho=Y4, FTED, ZOWR
R —EELTHE R LEE V5B EDERTHS S5, ke
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COECER ZDOERERD T 2 ELARTAETELNEA S, L 5D
% A —z Coleridge D E» 5% = &mﬁofvémﬁb,%hm%mhﬁﬁ
A& L2z <, E%éﬁ%é%é_k%m%%ﬁtoluwyrm,mm@
King 0¥ Exequy LEd):: LT, ?

(In the last few lines there is that effect of terror which is several times
attained by one- of Bishop King’s admirers, Edgar Poe)) * & T\-5%,
(Selected Essczyé p. 284) |
C ERRELDL, A= FU—ArRALAEDIEHE—-Thorty, HELC &
ik 19 {EAEhIED T 2 ) A D v~ v ERERIIESBEED HEAI [ Tl
Teo TORKRDS LB RCEMEST-DIL, B8F5< E Wilson Tth 5 5,
(Axcel’s Castle 1932, p. 12) “hic e v V2B d X 31, 19 #HigdED
T AV ANFERGHEROTE» HRIcL DA, C. Feidelson Jr. o Symbo-
lism and American Literature (1933) & Harry Levin » The Power of
Blackness (1958) T4 %, Feidelson (¥ = oA nd¢ 19 AR RED 7 2 U H
WEDGHFREBRO LT BHEO BB - L xIEFH LT, coBan
HEFEEZ7 AV ADEY Y X RXARRKD OB L5, F535 L, E8EHED
TERMER - PV~ AR RBR LA~ L DBIRIEE 5 DDA 5 9y, Feidelson
FZDROBPTR-—OEREEB/ELE D DT T2, HEELY Y 2=X 2D
TR DWTEBIL T 7o BE—DEMNEATL DO TH o fod it A1 HIR
ELTWRnX 5T RED, Eureke % Fir bR I FD 2 LG5, 1245,
TIRRELIELDIE, BILEEY ) =X ADEKL BIT E Vo FE D IT,
Yvor Winters 7 pMERL T B = — A VIS5V F €Y ) X=X 40D
3> Manicheism MR, &~V v R AL EADEBERICHBHEL £
TWBZ EEBALAEN, FH—-DfERIiE RYA Sy, &, Harry Levin 35
—HR B L=~ — Y VOBMEFRCRD LS T2 D5, &
— Fv—noDF, Correspondances 1\t =<— Y v Nature DEEN 5 % &
RTXniZhon, o TLbeR ) A—LoB@ErlBEL b, FRID D,
AJu s Lic Coleridge, EM E¥ AR L2 B HARIE 51w Bbh
5o EWVdDY=~v— v, Coleridge E&A*ZF T\ 20 L, Wil
FADEE IO\ TIit Matthiessen 2%, #— %\ American Renaissance
THRO T B0 DTH Do 7 OBV TIWTHELEN B - - bith
% Z L LT Feidelson 2375, ZoRHO7 2 ) 2 XFBEROSBERC
BTDLDNDotctrnd, ThNMTHE20E=Y4y FOH ICE - 7o
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A= Fr = B ERRR > TERTHI, ZDFIC, A— Fr—Ai
R=MED LSRRI BEFTHRRELENHS S,

A= Fr—Ah 1847 i g)dTHE— R FA B F Oz The Black
Cat 12 LT T 5 —RITBE T MBE Yy HEC R Uis & T, ®, Ba#
—DIEM% 7 A Y ADOKEEOPFCHELH LK, B TERIEILLSDPEC
H5EEZ TV EER—DPRRER LICET S, BAE—ILZD L 5 IE
LD OMBIZ L5 OIBELR DT b L BEAH5H, Fhll ke
A DOBREEFFHRC O IR ENRELERTHAH 50 FA— FL—a
%, Notes nouvelles sur Edgar Poe T <Mais, avant toute chose, je dois

dire que la part étant faite au poéte maturel, 4 1'innéité, Poe en faisait une
4 la science, au travail et a ’analyse, -----+ mais aussi il a soumis I'inspiration
a la méthode, a I'analyse la plus sévére. ------ Il affirmait que celui qui ne sait
pas saisir l'intangible nést pas poéte ; que celui-l14 seul est poéte qui est le
maitre de sa mémoire, le souverain, des mots, le registre de ses propres
sentiments toujours prét & se laisser feuilleter.>> (pp. 632—3) LRk~, F#&
K~ B HD L]Je crois pouvoir me vanter------qu’aucun point de ma composi-
tion n’a été laissé au hasard, et que l'oeuvre entiére a marché pas a pas
vers son but avec la précision et la logique rigoureuse d’'un probléme mathé-
matique.>> Baudelaire, Curiostés esthetiques. L’art romantique (p.637) & \»
55 LT, R-EHDOTHENCHEZEY B LRCERYRT
Twbo LT, A~ Fr—ABERNLEFNTTELZ R —PDREALER
2E5. TRIXHECORMC HBFHALHFROBIE 52 TH-T, H
BHNCFRHEOBRFR TR 5 L Tholo 2O EXFFEOBELYEHRTS 20
EROEBERFTAY 7 V) ~ETRTMARTRTB L, REDFAL
BEOUFR THDELI =V 4y PCIBTTDEZ EHNHEL 5,

A= FNrv—=iiR, B—DORFRDO7 2Y hiEdrL - un pays ou l'idée
d’utilé, la plus hostile du monde & 1'idée de bauté, prime et domine toute
chose, > (Ibid.p. 629) EHEL, %5 LIcA CRMIFEFR LSBT OBE
ETHoT, #HEEOHEHE L, <les moyens de perfectionner la conscience.>
bid) & LTERTWARE SN THHEVWSI LT LEI D, HED
MEFEEE S & T, BIIRRIR, LT, FRERDTERERE
Bz e bl TLE S5, =5 Lz, <Edgar Poe, an contraire, divi-

sant le monde de Vesprit en intellect pur, gont et sens moral, appliquait la
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critique suivant que l'object de son analyse appartenait 4 I'une ‘de ces trois
divisions.> (Ibid). M IIEEOEKTH D, EWHRIEOFRTH Y, B
BREIBEBOER TH S, A—RIDXIR=EDERHATAZLIC LT
WO KA TEW L BLFTFEEND, EoFRABBLILLEL LY Blb, #
RECED D DWMFFELTETL LD, BOLFEIEML, BFERNED LS 7
BERHL S0, BRBBELESLONEVS I L, WHhKEBRER,
D Ie BB bh, (FEOEMPERL, LOBE 2 TREECRIA IR T
Z)ﬁ’ﬁzfnﬁ%‘gffoto :

WHEAKR S O R~ BHOUFEBML LT, Thid 5—ERILT
2BE, FOBRIEL, =FVTIVRLETAFT VR AOMEEHREN T35
ZENGB, LT, ZOZENFEOLEFNEELTXHNERY PR
BT 5b, HOLEERNREC LY, RRHRLOTH LS, BFERNFEFE
LhE, WRIREDEORBRTHYD, BROEBNDRVELWS LD, 2O
—R, HRT32c B2 8%k, ThooBfc - TRROSHREED S
e b EARHEE, B, REDFEOKBEL, by multiform combinations
among the things and thonghts of Time.” iz X » THE LR, Al AF 4 7 &
PREELT IR LWL HLERENARYEL I LTS, WTRIRLTY,
FHOBDIIEROFTWLICAT 4 VA THo T, THIXPHENLLDOTLH D,
RAMRCBHINTE ) 7V T 4 2 BocboThiFhidebisv, 21T, Zhid
AF 47 ADFLVESC L TEYHEIRD © 75, “modifications of old
forms——or in other words------ creation of new.” X E—I R 5,2 hic, A—F
v—ahien—imodt<Lles rapports intimes et secrets des choses, les
correspondances et les ananologies> (p. 630) & BRXTWBEZAHDLDTH
b, O, Correspondances 2275 LD THBH, ZOF& L A~ 0
Coleridge DBz KT HELLDLFEALRLOTHD, T LTCER = YAy
FORDEENEBIIEATED,

“the poet has, not a personality’ to .express, but a particular medium,
which is only a medium and not a personality, in which impressions and
experiences combines in peculiar and unexpected ways.”

EZAT, F—FUr—ADORL, R-IROFEHRELMBE LI V5 LieD
W, TR TR bW ENRBD, LR, F—Fr—AnBERLLEDY
iy, BeEicEsbhics by JBBRBATWIEEWS CETH S,
=Y Fy Pk, BEFREVSILOI, ThBRBERLZERY TRWIRED,
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ALYy 2HBCEANDBASLS ETHRICME DT, BT IALUOEE
BT B HEELTWAZ EnBRIDTH- T, MELIEMHRE
ICILFD T 5 RELUL SRV = DS EMDOREEMN Journaux Intimes
DB L ZARELNTGD LT D (Selected Esssays pp. 421—2) £ LT,
SOBIRORIHDLE— D Marginalia 5% -7 Mon coeur mis a4 nu
»<La volupté unigue et supréme de 'amour git dans la certitude de fair
la mal> &\ 5 EFTZEIB LT,

“ This means, I think, that Baudelaire has perceived that what distingui-
shes the relations of man and woman from the Good and Evil (of moral Good
and Evil which are not natural Good and Bad or Puritan Right or Wrong.)
YED, BT AE—~ FL—Aiit, FDXAT7HEY)XLAOFRICE LLEND
Bhhdole ZOEEDBACOWTIL B UIMRRDOLIT, H W5 AR
3, HHRBEEBRUT, Zo0EENSD, —XMicEsL, ITEECE
5o MI~DOHEE, TRk, LeAHSETHHETHY, BRENO
MBI TREL T MO THS L Z D RRTB, &ETHD, K-k
FDAy P B—v E BB ENR - Tk b7, i BT A EHi R
OEHBIC L - T, BEERELYFZEORRESHELTCL T oo o TH-DOR
Fe R BEOBANRMALRLDI L LAYRIRI ELERL D XD, &
—FU—, RTAA, T s V) — e B GBERYRET D77 v RAOFA
ENCFRL A -ERLEZATELE LB, = U4y FAFRVE
HEERH O ELTWEDR, X—HHEH L TUIRD X 5B TWTHTE
ST\ A D, TR From Poe to Valéry (Hudson Review II. 1949) &\~
5N HRT, RTHSEIRA-DLORELYZT 20 ES 13Tk,
ERRTE T, H—F—BDa—r .y SHDLOBHBRETHD, ¢
YRA XY —2liEh, TETIHTEFHLLQBRETHD L5 X, A—D
TERCIT R L e A » T B BB AT 2 ER—E Lic BEA XY
¥ v, “all of his ideas seems to be entertained rather than believed------
what is lacking is not brain power, but that maturity of intellect which comes
only with the maturing of the man as a whole, the development and coordi-
nation of his various emotion------ ? e —DVESITF D “emotional develop-
ment has been in some respect arrested at an early age.” L zm5, £ —ITi3,
=Yy b3ED [EHREBEANATE] TRok, BF2BETHLIFA
THB T ERFETILE O, BT TR biEw L - e R AR
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HRE ot B2 X5 = VA POEMLDRBE, CriHE—LrE~FL
—AVDORERBIVERBB LRI C LI/ Bo BHib, #H—ila—rm, iR
HRBLT A ) HDHHFCHAK > COLBBRETH DKL, H—Fv
—ARBREERLGCSEOND, 2—r, AOHWEHRCHEIONIEH FY
ZBEDOWFRICA - TITZ S5 L LD 51,

TREDIET Yy PABELFMEL T A -2, fiEADERL7 5
VADFHFADLEFINCOIED S ER S BEMINUREC - TRD, Thiext
LT=Y4y PIELRWThIRFLRAML o b 7 & & o T,
It is certainly possible, in reading something in a language imperfectly
understood, for the reader to find what is not there ; and when the reader
is himself a man of genius the foreign poem read may, by a happy accident,
elicit something important from the depths of his own mind, which he attri-
bute to what he reads.” L\ 2 ity FARRFTH B, SADHFFL L &3
MEDOFTAT TN AL, R—%FPLHEELEY, 207 CHEEL, BoTh
DIE, HEFEHEMAE LTED LD ot FHEL e THETFELZHRL
LD ETHRITLELDONDIDIERMELLFRITENDL =V A4y FOF
BEThD, ¥C, F=Fr—nRlE-—nbPEArLEbND correspondances
L 5—EDLEA D, Kk 1890 FEHEZXBD DI LHEINBREDH
L’Art philosopique Dbz, <KQu'est-ce que 'art pur suivant la conception
moderne ? C’est créer une magie suggestive contenant a la fais I'objet et le
sujet, le monde extérieur a ’artiste et I’artiste lui-méme,> (op. cit. p. 503) & 2
oo TORBIBROEMCE - TCLBETHD, FOBHRIFEN L E 1 L
S0 IR ELBMLEXRARTELLOAERET LY BT, HoPFrehs
TEREYHAIE TGROPCEEIREZLTHD, £LT, BERELEL—D
DAFMERLAGE L THECRATILIZ L THo T, ZhIAGEER DOE—#
Litdo EENRLEHLR, WCBEATH-T, £OEANE, HFOFRILH
HEERDECIBROOAN Y Th b, L'Invitation au Voyage ¢ mon
enfant, ma soeur % Moesta et errvabunda =31+ % Agathe 1332 A0z T
THEDENLDTHD, ChILIBZE L R—DIEROEENR DS 5, Hlzid,
H—0FF Annabel Lee

And neither the angels in heaven above,
Nor the demons down the sea,

Can ever dissever my soul from the soul
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of the beautiful Annabel Lee !
INRDOFTR—- V-, ThOBADOHHTCEED L 5T 1EED
G5 RTW5ET, A — wité LW BEARESEo0bo b B X
50 |
Je suis le sinistre miroir
Ot la mégére se regarde
& 75 L’Heautontimovouménos o, =1L 5 BE L E L1, #RF, —>20
LDy, —OOFTTE Lo B et ok, HEVRz bhicZ LOEHRT
HoT, ZTIHHIITHTZ LR chik=Y 4+ + D Prufrock o
#RICE B D B,
Let us go then, you and 1
ik Hi4 The Love song of J. Alfred Prufrock |33EH, I TH- T
3 you LU R ABADORITELE BT, THITHDEEES, R5
HE RO A2BEHRONMEETHS, TAr7e ., s3lcla—b~+ A S~
VTEDANEERGDOHRT, HAEMCET MM o F L BRTH 3 RET
LoD THD, WThL HECHHEUO—HFRE TR TOND DO ZFEOXSE
TRBCIET 2 THEEE DT L, AL ) bk ITA—OHATSH
Bo CHIZX T BAL~ FU— A3 F 0TS AN ORTOTH b,
[TeH] FTHPEO LD ARBEY ST, LY L THHCYF 2 CE
fe=Yay b d, RHMOFPTSERZ EFCRIZOEER LK ERRA 2
CEPMCERUBOMR TR IO O0ELRITEY AT LCHHM 28TV 5,
B O RN LA S & L& ILRHE, synesthésie LIFTY, v < v REHIC
OB, T—F =, Vb T—7, ANFy 7, 2—Td—7FXICAbh3
EDZETHDo (I R— Fr—A 28 AXER Hhbiiicllgl itk
OFEL, BB FEOBRILLVW LD TH-T, B EWvH5EERER DT
M TCohEBIEI B DIEA—- NV —ADRETHH S, iz, —h
LAE—NDFEAIELDEEbRS, #—13% D The Poetic Princinle o>,
“And just as the lily is repeated in the lake, or the eyes of Amaryllis in
mirror, so is the mere oral or written repetition of these forms, and sounds
and colours, and odours and sentiments, a duplicate source of delight. (p. 97)
ERRTWABD, ThER—-FUV—AAHWT,
Correspondances O+ T,
Comme de longs échos qui de loin se confondent
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Dans une ténébreuse et profonde unité,

- Vaste comme la nuit et comme la clarté,

Les parfumes, les couleurs, et les sons respondent,
EhotcboTidicwrtBbhd,

A= Fr— L ORI IO L 5 CHBHtROBECRE L A FICBS LT,
o LT, AEOELRL LT, HEOHHCHUEETHIZ L THoTo W
WMOMBEN LN ROEMENLLDOREHNTEI L L » TFHEH—L X
5EThH, TORBEI=Y & v PHRBMEEFAOFICAIRD & 5 Iei@ic
EHLOGEWLDEERZL X 50 -

“ A thought to Donne was an experience ; it modified his sensibility.
When a poet’s mind is perfectly equipped for its work, it is constantly amal-
gamating disparate experiénce ; the ordinary man’s experience is chaotic,
irregular, fragmentary, The latter falls in love, or reads Spinoza, and these
two experiences have nothing to do with each other, or with the noise of
the typewriter or the smell of cooking ; in the mind of the poet these expe-
riences are always forming new wholes.” (op.cit.p. 287)

DEREADFRAOEAXEE LTRTRCOER, BRD L5 EIC
SRR THBELTHORIZAEERFAR LT, TOIIRITITERY
BELT FLLW—FEELALTZ EALBRDTH S,



