12 :
[En#E] WR1855)F%FE
— Whitman!{3fif 247 > TW5 H»»

JIG JEHR

7

[EnE] E3MOKRELEHHFM. “So Long” IZBWVT, Walt
Whitman (1819--1892){%. FHEIZ[AID o TRD X ) [TV R T 5,

Camerado, this 1s no book,

Who touches this touches a man,

(Is it night? are we here together alone?)

It is I you hold and who holds you,

I spring from the pages into your arms --- decease calls me forth.®

Whitman!d. BICHHOMIZBWT, [EoE] kELrNLOTIELR
(. —ANDEZLABETHEERIBELFA TS, HOELFH AT
C FTHIREINLEY, FLT [E0E] #hBs, b, Ehhid

D, 2FNNFTRBRHEINLLOTRLZL, FRFREETLEYT
HY), ~ADEEDABTH D, ZDLHICWhitmanizFE A4 FZIZHF 2T
WBEDTH 5, _

VROERLRBEL T, 2oL [EnE] =4 - T, WhitmanH &
EETEVIA P I~ II—HREBE-oTW5, FIIMMOFEL R T
IO —DI, F4 PV R=JVIZEBEVEINTELT, b IlHE
ELBIZLEAYOBEMNBELA TV EABITONS, 2% hikid,
Walt Whitman& 29, —DOBEFEFH T T, BAVERHAINLI L2 E
FhhotzD, 62, FOHMBII., FORIHECHITLERECEFEL
TWAIEDNERENT VS, ¥57T ¥4 Tho) N7 7RI SN
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FOYBIZ, —K—KOMPVIRIZE o T—ADANPEE A>TV 5,
2FD, [EDE] OFARTHLEEZONDLZDANYIL, $/5%1T(line)
WEoTHAELNTVE LV LB RENTWLDTH S, 72,
Whitmanid, HEEHAT L TV BERFECRE LR > Tz, Thid, AM
DEEFD, TOADMEE —FHT B L Vo HBEDBEBHETSH o 7295,
VEHIEBEOEVWEE L LTHRbR T, 205HmEII. B GEEE)
EAE (A EXA—FHLTWwAIEZHBLELTWADITT, BHOY
BRE/ER/TERDBEDORITHR A FIT/IANE/AETE—FHL T THLAREE
EWnwenw) Z kil b, Whitmanid, BF R FIC L 2B EBEM LB T
[EnE], 5 VREEFZRERBA SN Z L2, BRXEAFLDS
—E L7, REMERICL ST, RBEORNICERTAILEZEALZDTH D,
Whitmanid [EDE] PEIPN/LLDTHEEVIHIEZ RFIEHEL., —A
DABE LTHEEDORICLLIN D, #KiZ, FHORRICBVTIE [EDE]
¥ [l LWHISETERHETLLIND, [H]K] s [Ih] EWwWHE
ETRBPTHEIELEFATNL, 72, BENLLZ>TROILHIIEELT
w5,

“Leaves of Grass,” indeed (I cannot too often reiterate) has mainly been the
outcropping of my own emotional and other personal nature -- an attempt,
from first to last, to put a Person, a human being (myself, in the latter half of
the Nineteenth Century, in America,) freely, fully and truly on record. .

. . No one will get at my verses who insists upon viewing them as a literary
performance, or attempt at such performance, or as aiming mainly toward art

or aestheticism.?®

2 F D) Whitmanld, [EOE] 2 XFERKTIELZL. —ADAMELTA
FEVHFRIBUERIELTVEDTHE, BANF—ADABERB L
E, TOANPMEERT 0TI R, ZOAPMEATIPRZIIHIHNE
DRYETHD, (8> TC. ZO—FHRIMBOXFERD LI IIEZOERTEZ
BOTIREL, TR EFTFToCwALRE] EHALEZAI LT HMEE
THAH5LHICEBEDNS, BEOLTVWE I DIIMA LR T b WDED,
Z 2TV “aliterary performance” & 1%, [XFMFEFE| DT L TH 5,

Whitman#tZF IRV L2 D& H,. T L TEKRT 5 DI 2 BRI
ELbNTE&L, LY, BRADPFOBALZFTETHEHOLRZDIC L E &,
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LBREREZFRAL A LIIRETHY, SALELIEARETHS
5om$ﬁiﬁJLAmmu FNFETOBEREORERD, Bt ErBHL
EVHHEREDLTHRIT L TEALZ L E2HH LA AustinlZ EBDHI BT
M Ee i B 7 [ EMT M (constative) ] ZEFHIIAT L, T DOFEHEIZY
TIEE oW, HT%JZﬁE’J(performatwe)J EV)HEEREAL, o2
(£, “I celebrate myself.” & FFET A& &, FRRML2DEREZEHRL T
WLDTIER L, ’?é'ﬁﬁ‘?‘% LRIBRIC, Z2DTHBEZHFTLTNEDTH S,
[BEETA2] LWIHIFTAPRBEINTIIETSINLII L RHNBRV,
Whitmanit, [EOE], HCHHOMICBWT, F— AW, BEHEZZH
LT, 29 LAHIE, SIATAEITHERZEALIDTH S,
[EnZE] WK, $FI2HRIC “Song of Myself” LIFIEN A Z L L 2BHD
HEIL MOPOHEREEBELLFLVILDL, —D2DITATHD,
FREEKRS—DOHKRELDLE, KXHTIE, [EOE] FIRIZBWT
Whitmani2 %47 > T A5, #L T, FREBEDIIITAESINRTV LR
EELTWVWERWY,

I

[BEoE] ZHEMHTHY, BEEHTH), RICELFHELZLERIED
ZET5H5, Whitmanid, “Song of Myself” DEF-TIROEER © 5| Z 8
., FRICH7RERNEDORTFEE X./K@Ji’) EABNIGRE IR UDIT %,

Listener up there! Here you . . . . what have you to confide to me?

Look in my face while I snuff the sidle of evening,

Talk honestly, for no one else hears you, and I stay only a minute longer.
(85)

ZO—FHIZBVTWhitmanid 2T o TWbEDE5H ., BHIZH 5.
“Listener up there!” & V) EIFEIZ L o T, ARFLHATVLDTI
¢, 5 TWhitmanDFEX* MW TWE 2D L) RENEAE L6 E 5,
WK B2, “up” V) —EBILLoT 45, 2T, EaeN
D] 2FIIHBLHEATVWE I L% 5 CTWhitmanid RE» L T3
DL BARBHELEENLLLENLDSE, FLT, SHIEABITS
£S5 7% “Look in my face” EWVIGFICLH- T, [EDE] Lv)—fD
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AKErRARFAOHE L TRLAZLEREL(ENLDTH S, TEBFRA
BAEREFCLE, TheBELLT, MOPDHEELZSETHELLZLD
ELTHG, LOALEYS, SO ot &, L3Rz
FATVWDLDOD, HEPLFELTWBEDOPER) LD, FAETH
APOBEBRPLFRAFREBICAET S, [EOE] 2 LI-EEE>ES
LTWbDiE, FTOFRICEN/Z Whitman® [F ] 12X o TTH 5,
WhitmanD F 13T A HHICZOBEEEZELFZ DD, 72, Whitman
BREIZR > TRD L I IZHETW S,

Then, for enclosing clue for all, it is imperatively and ever to be borne in
mind that Leaves of Grass entire is not to be construed as an intellectual or
scholastic effort or Poem mainly, but more as a radical utterance out of the
abysms of the Soul, the Emotions and the Physique--... (*’

ol

[EnZE] X, FAORKETH L LB (8] 20THb, FFIEL
DT, [EDOE] 128175 [Fl BPLEOLH)IHBELTVI200ERLE
HTWELW,

[EngE] X, RAFREICFAD [F] tH(ERIELZIDTHD,
FOEBEMEIE, FITODDLEBRFEEIIFURITEEN) —D2DFEICL
S>TREND, bEAA, HEIZR [E0%E] BZEILALDIDIBE LW
L, 2L R EDFOBMEEFRL-E LT FNIEEINLDERELT
FEREINZIEE RV, ZRTHHIZ, BHD [F| 2@HC7E— LT
5DTH5,

(|

My voice goes after what my eyes cannot reach,
With the twirl of my tongue I encompass worlds and volumes of worlds.

- Speech is the twin of my vision . . . . it is unequal to measure itself.
It provokes me forever,
It says sarcastically, Walt, you understand enough . . . . why don't you let it
out then? (50-51)

HFAIRFICL-o-THAEZAET S, WhitmaniZ & - T [F] X, 56
W5LHBBEMEER L-ERNRZITELELTO [F] Thsh,
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Bon [F| #9BILT 5128725 T, Whitmanid ¥ [E0E] &
PRI DTHBEIEEH/ET 5o

Have you practiced so long to learn to read?
Have you felt so proud to get at the meaning of poems?
You shall no longer take things at second or third hand . . . .nor look through
the eyes of the dead. . . . nor feed on the spectres in books,
I have heard what the talkers were talking. . . . the talk of the begihning and
the end,
- But I do not talk of the beginning or the end. (26)

BHOBENO _fTCHEINTVLOEF ZLIL L, 2O0EKRIIDOV
CEZBILTHAI, FOROFTTIE, Eh 725D L IEWhitmaniZ &
STHBAOOLOBEXRBEER LLDDICBE LRI EFHLPICEN
TWh, 5|2, “thetalk of,” 2F D, [~IZ2VTHBL XY | »E
FEE&ND, BVIIUE, BERIENIC, APIZOVTETIELEFTES
NTWVWBEDTH S, WhitmaniZ & » T, EEL LW IHTEIX, FHitRoN
BICHLBEY RWICHETAZILICAE RV, 20 &) & FEE®IE,
WhitmanDEFZIIC L > THGEN L LD TH S, FAZEHLIFHRZHKH &
FEF I F DR EFRAET 20T, FHHEFRONEICH 5 BHEMRF 2 TR
WCEBRTAZLIE, BOOSEOHOKILEZED B Z LIk bR,
[EoE] BXErhbD, 2F), FERINEZOIDOTHHLADLZ
Lid, BOOEMHRONBIIERLTVLIE2BHLILTHY) ., 7
ANCESTREGH I EERD, BAIR, BODOSEIZL > TR EIT
HMROBMEEERLAL TR RO, AVHEHRU L &, HEL
FEREDIZEFTIZIODIFTHoT, b, 05D, BEEIANLZDHOD
THE, MorOBHELZTR/MBERHALZIOTHL I ELRY, £
DEZHCEITHRBLLTLIZELEZVTHAH, LEOFIHIZLDS
X912, Whitmanid, BLDEN HFINL T L 2iE# 3 5, Whitmanll &
- T,

1]

A perfect writer would make words sing, dance, kiss, do the male and female
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act, bear children, weep, bleed, rage, stab, steal, fire cannon, steer ships, sack
cities, charge with cavalry or infantry, or do any thing, that a man or woman

or the natural powers can do. %

DF ), WhitmanldHOLDEEXEPNLDIHEL, —2DITAETH
HEFRLTWBHEDE, ITHERTHZEFIL, WMBOHAEIIFRTHDT
%<, TRERPBERTAHEIISRATSLV)EBCEANREIZL -
THHEITONDL, 2D, WhitmanDITE %= ¢ X3, SHTOBEIC
FLT, HOMERT A HROBMELERLTVDEDTH S, 5345, i
B SDTIERL, ITALLTRIELTVWR L E, A ZZDITATE
RLOEBELTHRTAZEIHET, ZMT s ermnbh, HEE
FEHEDHRENHELIBDDLLLDTH S, 2%, ITHEKTHE
i, EBTHETAZ LKL VYD, Whitmanid BB L HEDIIE
FEAEREXPD, ST TEEHFATVERADHIZVBLIENLDTH 5,

Vx—F YR LERFANOEE L IICWhitmanlX W I H G OF
AL LTOFMHICBWTHEHEEZIT> TV 5%, “Song of Myself” OF
HO—Hiz LV HIFTAHA L),

I celebrate mysellf,
And what I assume you shall assume,

For every atom belonging to me as good belongs to you. (25)

CO—EHIIMOPOEELVWLRBEECEHLTOBEBE WS L hidEr LA
—DODRFLVITETH D, FAIMORE XD 2 EREELHET
5, TOFFTOBEBRPOLEIZTLS [F] Itk TEHEAIRALDRIICE
DELXBRTOE, FARBFTLIILICE-T, TTHLOEELZHZEL.
(BT L] LWITAEEIT), 612, BAEBRZHEVWALAZ LIZL 5T,
FHANIEERT, OB WAFAL LTTIEEL, TA4ZZ] 1tvwsE
AN LTEHTORDLLVLEN T B, COBEO—FHIZBWT
WhitmanidF 2R3 5 L AFICHTOHFEEEELTVWLDTH S, 51H
DHEBFEZHD “you” NEWUPITRFETHILTHRAIFELTVSED
o FREBRFTLIIHRE LTOLELET S5, WhitmanizH 5O [5 ]
DEFOITEBEITHNICL > TEFE—IC, HBOHBR2HFAELLOTWS L
WEBETHAI,
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BAD [H] BHEO5—OOBEC, GEIEAFH L, FAOFEIIEDL
DELEZFEHT LT TR, FNDEMHTHDLOPERIHEETH00
£9 Lﬁllaiébfw o

This is the press of a bashful hand. . . . this is the float and odor of hair,
This is the touch of my lips to yours. . . . this is the murmur of yearning,
This is the far-off depth and height reflecting my own face,

This is the thoughtful merge of myself and the outlet again. (42)

SO—Ee BT AIERALTAD “this” PHERT LD, ZOFTUMNC
FHELLZV, fEoT, BHCERWTHL3TIE. HOOWEHEEZTE—N
L. 20OF8%FW [Fl 3 ryr—<rnTk ., Hrwii, BEIBT
LMOBEOTLLEYEGL/THLERIIEALTLDTVEDTH S,
Whitman D FF RO Tid, L ZORRARIFEVICREL TEY .
FHHERONBIZHLIEYIISRTALDOTII v, FlziEhrurils
WTh, FTRZOEPHETHBEYOHFELEABT LFERIC, LK
N-HEO—EE LTHDAATIT . B RMITONLFTOEREE%:
b EEORENYOMT 2 LT, Whitman?® [F] ISEL LT DI
R REDRMEIIREN LREZRITDOTH S,

[BEn#E] OFHTHERICAREZ EETL—FHT, BETLFARLT

Lb. BEN., d5VIEMERNICOARFET S D TId RV, FARES
BEL#L, BIZOPAFOLRWEFETH S, COFIHTRRINTWVS
HFANO—ZBIE, [BADF] LWIHLOWERE EERT S LR [
DRV, [Bho&ZRax] LWH)EWERET L ERT S, Whitman i .
FEBLLTO [Eo#] oWEkL, Z22hr6REohd [F] OFEY
BERARBICERLTVWEDTH S, 29 LIZAKKHTH S LRI, R
DX EUEEHOFAIRHZERL R T BT S, F— Aﬁﬁ&
Bl 5 72 BEATICB WV TIE, “here” X “everywhere” ZEMR L.
13 “forever” 75:%2%'5‘% Skl hb, 7o, ﬁggﬂ)ikﬁ@ﬁﬁgﬁ]fﬁ\ i
BEEHMAPFBTHLZ L E2EMAL T, Whitmanld, BERICEL»IT5 L
FEICEAICDE LT TWEDTHSL, ZDLHIZ, WENTHS L
BREICIEME I 2 NS ZEM 2 8BL, $50W55DXHFOFOHRA
EBUDAATH L
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Do you not know how the buds beneath are folded?
Waiting in gloom protected by frost,
The dirt receding before my prophetical screams,
I underlying causes to balance them at last,
My knowledge my live parts . . . . it keeping tally with the meaning of things,
Happiness. . . . which whoever hears me let him or her set out in search of

this day. (51)

“tally” &9 DI WhitmanDSiFA L [F] X T A8y 77 —-Th b,
WhitmaniZ C ZC THOLAFERLZ L TEBD., ZOFICL-TSELYES
FESEEDE, [F] DA 2=V [E0#E] OEERZES>LTHRE
B ZREEZE L TV 5, WhitmanldFC S 210X > THMEEZZEMIC
BRIBDOTIERL, BilLoT, BEoWaBLABRZAEL, S¥E
ZORTPHBEMEIRDLEV)FEER-TWLEIDTHS, LT, —
ABRBERGOX*ZHTHI LT, W HEENERLZERL, BS
DEIZLEIEENITAEZBLERL TS, [EDE] OFEAL. Walt
Whitmanid, RE WIS PEE LTHFET S LERIZ, T8%1T) [F) &
LTHELTWADTHA, ®

II

HITOEER T TRTINDIZZFORNTINENLTEEL LT
%o, [EDOE] PEARIEENZOOTH-72L LT, 241
ERTEDDHBDPVLE L TREIIFELVDDE R D, HDOFELTIE,
“The proof of a poet is that his country absorbs him as affectionately as he has
absorbed it.” (24) &k, TR DT 2 ) W OFREEVIEOZH 2R Z1T
ANTLNDZEAEfFL TVv%, Whitman® [F] PEOEEMICE -
TLBEARGDBZABOREH [kl OFETHE, [EDE)
WIKHE» OTRFRICEL T THA R ABIEST 5, LEL, 25
DANAIZ [Hlz] Tk <, WhimanDIEKE N -BEECO—FIcT &
Vo [EDE] BB TIM—DMBELERXZ00 [bh/:] OFETH
%o Whitmanid [EDE] 2BWT, [bAL] tv)—AKOREA%
ZHL, BOOBHCHLHEMERT S, 20—HT, [bAL] &
%7 WKRELKELTDEDE, £ITEFIH L “Song of Myself”
DEFED—HFIZBWTH, [h2L] » [bLLEF] 2HETE 50,
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[b72L] CLEUEFS425 [l OFEFHH2HI1IME L0V,
[b7zL]) & (k] BHEEKFELTVEDKE, Z2TR, k7]
LV Z ABOR AP WhitmanDITAIZED L ) R 2 RAL TS
PRTVELV, |
Whitmanid “I celebrate myself,” L $FEDREZENHEINE LTEFET S
FICLoTHODHEELMHNT S LEBRR, Ll X DAL
LRETHLEE, FO [bL] 2HEL, BYTH503M6F, 2%
[&7%7:] DFETH B, [bF2L] » [Hii] AL THEFETHEE,
FNIZALDPDONHBEEISRTLIOTII 2L, HOEMEBEOHFAEL L
+50DT#H 5%, Whitmanid “Song of Myself” MBI T, [bL] & [
] PEACEFPOED, FETHAZ L E¥HATLI, TOL EHT
BICEDHECLMENELEE2ESLTVEDTH A, b L, fEIFEY
CHTLABETHLAL, TAREERECEDELOIHS S5 E8%
Vi, B LidME— ThzL] OBIPE IO RWAWICMELZDT
»5, Lo LWhitmanld, 74 Va HFRISHL TS E 12, fBFE
DEHEEZFED L) EiE L, |

I know perfectly well my own egotism,
And know my omnivorous words, and cannot say any less,
And would fetch you whoever you are flush with myself. (74)

2D L 3 I Whitman2SEHE 2 R L 722 L 2 O IZD. H. Lawrenceh 1§
FBLTUR, SHFTECOHHIESLEINTEL, D HRBTHH, [HE
DE] TBIFE [hizL] & [dki] LOBRRIEICKRTRERZLDE
D, [bi=L] & (&) WRBETEEZLIDTH L) LR, B
EMEFAEREFRALTVWEEVS LI 2L THAI), LI LE
Mo, BBRELEYAYavilioTHBLEHCORME G025
WhitmanT& 5 3%, Bzt wdic [h- L] PMEBFCEELTW L2228
27v%, - : |

Come closer to me,
Push close my lovers and take the best I possess,
Yield closer and closer and give me the best you possess.



21
This is unfinished business with me . . . . how is it with you?

I was chilled with the cold types and cylinder and wet paper between us.

I pass so poorly with paper and types . . . . I must pass with the contact of
bodies and souls. (87)

CO—HIRZICHIBRENL Z LR DH, T TWhitmanid FE DA R &
RUHIBENET D, 5IHDOHETHOBFAFBERIIL > TS 2 EAUR
By AHLHZ, ThzL] BRI, HINTIIIHFEELEBLZVL
DTHb, ¥72, “These are the thoughts of all men in all ages and lands, they
are not original with me, / If they are not yours as much as mine they are nothing
or next to nothing, (41)” & \¥9) & &, WhitmaniZMENDEKFEZH S HIZL
TWwb, Whitmand® [h7:L] &) L &, HZHIEELTVD Z L
RITH D, ITRTEALLIIC, [EDE] &, &L L TOWhitmanH
B0 [F] 2@ EBLELDTHoT, BOI [F] L LTHEET S
DI, BRVLELZDOTHL, SVHINE, 23a=r—v 3 Uhk
DALD/DICRLTHMEEZLELTHE V) ZETH S, Whitmand H 5
DIBERILIEL72023, ZBEKEMETILEN D -7:DTH
5o

Whitman?®, [EOE] BFrh-dbDOTHIEV)ILERTEL, £
O[] IHENBLENS L TwD I Lt FELOBRICOMICE
Be5 2%, [EOE] ©F7 %A M. WhitmanDF 2 FIEILL T % 55,
Whitmanid, £DFE, BHDLDZITTEHL, HEDLIDIZL DI B
CEERBRLTWS,

It is you talking just as much as myself . . . . I act as the tongue of you,
It was tied in your mouth . . . . in mine it begins to be loosened. (82)

ST, A ITHINTVEFITVRFAINTWEIDOTII R L, TR
ENTVBEIEATRENTV D, 25 1), Whitman?2S5#T& LTHOHC %,
HED [&H] EEHETDHEE, WhimanldBSOFAIBHENB I L 248
ELTWBD, Whitmanld 2R TEELE AN LR o2 izonT
ZIHIEZTWwA, “It would be ridiculous to think of Leaves of Grass as
belonging to any one person: at the most I am only a mouth-piece.” ® F#4T & L
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TOHWhitmanid, FFETH5 [b7-L] OHRZHESWICERTSHILIZ
B, FNETHDODLDIZTHILRNHIBILEZRLTWADTH AL, (> T,
Fad, [EOE] OFTEEHT HE X, Whitman® [ L] X, &
Z0 [bizL] tiY), BEOEHLEFRILESLDOTH L, 2% D,
[EDE] LBV TEZLHEREICHLIZRTREZIDLDTH 5,
Bz X, FIZ5IH L7z “Song of Myself” OBHO—HiZBIIlE > TH L
Vo CNERADVPFTRTAHLE, FAD [h72L] L) EREHEED
[&77z] W) BEOHMIZ, BECHET 5, FIT0O6ULLENLE
. AROBRBIES R 2T EDE, 45 L T\ 5 D3 Whitman’z
DR, REBEEZOP», BARBEERT S, £ LT, 4 EHLZE [HET 5]
EVITTAYFANEEEIRONDE I LR DD, ITHRTHERFON
BilloT, BAXHFIT2RETHERBIUTARIT I LBV HENRD
DTHB, 2F0, [BEBTE] twIH)fTAE,. EREOFHHFICB
TTII %R, ST TENRERUFAB Lo THELIERTEINDIDTH 5,
[En3E) BT 5 [F] OITAXITHNE., — AL ZAHRO AN
ZHEN, ZLOBFADPBEERE2L L o Tnb &) TOFRRZ AR
FoTHEZONTVWAEDTH S, Z9H LAEIEIE. FMIZIEVTWhitman
HEBELEERELLZEILE-TELIZHDONS,
WhitmanSh ¥ O 7 I2BWT, BALRRREMELEE TS L E, Th
(3B b AhkA BHRBIIZITANLN, STEORKREZE) TRETHIT X
BHELTVULI0OTH D, FAEAZALITEALZH, RO L I12ES,

Somehow I have been stunned. Stand back!

Give me a little time beyond my cuffed head and slumbers and dreams and
gaping,

I discover myself on a verge of the usual mistake. (68)

CO—EH 5005 L 51, WhitmanAMBEIZEAL TWa & &I2IEH
LOFHBERELTCVWLDTHL, bEAAINIE, BHLOEKRELK
ZLMEANEELETTAE RNIHEELALDIAE 2\, 7205, 7
7D70kwf EHLTWAELHIC [F] 2RTFHTE L TOWhitmanid,
p}L :Ep/L , p}L%t”ﬂq{/\T% E%EEEEL’CV‘Z)@VC%% Whitman
HLIELIE, BODOARHUELZBMAT LI EVPHRLDIZ, ZOXHIIIFL
LCHEBIEVELAZEAZBEIL TR S v, &N [ED
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] #E5HTH L EWhimanlISE*BLTHEBORKITBRKL, HIET
HDThHb,

MERTEZ X912, Whitmand™i 5 DT A% 1T ) LT, ME/ERE/
(&7 7z] ZLBERTREFETHS, [HOE] 3, HELHE L/-WEE
TR, RBOBMCL>THOTHEET DH 20T HLDIE,
Whitman DAT B I FZE~NDRFED LK Y > TWBDTH 5B, Whitman
DHEEKLLTOEF, HLVIEF L L TOFIIFIC, WEICEESLFA,
Walt Whitman & 5E L O 2 HOD S AT782T7->TWV5EDTH b,
L2 LAad 5, [EOZE] dWhitman* S557E~ND—FW B2 RBEFETII % L,
(b7 L] & [Hiic] FEICKBRTELZSDOTH Y, HAMB L XIEE &
%) LEREMEHEEL TS, “Song of Myself” X, “I” THE D
“you" THbb, TRETHINHFEFHINTUIVLWVD, FRICBWTIE,
BKEOEYF FBRIFTTWE, 29 LAFED, thFh eEbh, boHwn
X [hzL] 26 [HLd] ~Nev ) —FHBITH % RN % Whitman2SE
R0l LETRBELTVS, [EOFE] 2BV T, WhitmanDAT 4135
BIEFEINTHOTEITENDEBDEDTH 5,

4
ys]

PERTEAXS1C, [E0E] 281 2 WhitmanDEEBIEIH 5 W 5
BBV TRARITHTH ) . FERBHZ O LHT LTV, [&
DE] BRI, HEREZROFMOSy—FURAPELT, VvV
STV TSIV —OBEERREL TV, WL CHERSR
DfEBEMICL T, RERZOLOLBEVE LD TH S, HIFHED
5F. HOOBBERBOP TR, HRL OUHILRE 2 TH (I
PO Thotz, FRODBEL ., WHITEERZNLZLDOTH D, —H.
TE0#E] OXEKIZITEEFNZ DD TH S, WhitmanDERFAL LT
CEFhEDo W RICR, BERRN L IANOLIRA D > 12 b HR RV,
iz, ITABETHLEXERICL T, BRY 22T LS LAEZDT
5o -

[Bn%] OEEER., TAHETHRECRECEKFELTY D,
Whitman® (7] 133580 2 POWHEE — DIV 5 b 0T A &
LTOERDTH S, WhitmaniZ & > TOHFLHKIHEE iXd 5@ 5 AR D
FOBHEICE 5%V, BROL IS, 2 TEOE] 2BV TffoTw
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HI i, FHHRIBNWTH—DOMETHLIHZELHFRTLHILTH
5 &% %2 5N%, WhitmanDATAERITHFREEEIX. REDEERFI & DI,
ZOABIBMEEIRALDTHL, [EOE] OF,rLFANIFHER
BUPTATEICE>T, —2OBBEBLL. FFEERDTWV S,
Whitman® [F] &, BICBES 2 [F] LT [RB] ThorEEHL.,
BT SR TAZIL2FHE > T 5, £ Whitmanid, “I meant Leaves
of Grass, as published, to be the Poem of Identity, (of Yours, whoever you are,
now reading these lines) . . .. " @ L ENTW 5, DF D HA IFHFITE Fin
L7:& &, Whitman® [h7:L] BFEEFO [b7zL] &4h, FEIECD
Fl—M 42 BBT5DTH5, Whitmanid, HSDITAIZL - T, EHEOH#
RPLBEOHFNEHN, HBIERNZEZE L RITTD/, Whitman
PREIBEME EZEYE., BANZEEEL AN ABELRCRERILAZZ IR
MEINTLPLEREIDDHINZV, LeLEAS, TR TXTEEE
LENELLDICELAFETHoT, L ELIRTOARBET L
OTHFEL LD LV BRILZTEIEELZV, [EOE] WROT 7 X b
ZEIC [l & (i) OWHEED LEFER-L, BHELAZA
BERLAFENLELDTH 5,

(%]
{EFtextid. Walt Whitman, Walt Whitman's Leaves of Grass: The First (1855) Edition.
Edited with an Introduction, by Malcolm Cowley. (New York: Penguin Books, 1986). [t}
272,
SIRBOBFIEIR—-IVHERT,
(1) Harold W. Blodgett and Sculley Bradley, eds., Leaves of Grass, A Norton Critical Edition,
(New York: Norton, 1972), p.505.
(2) Ibid., pp. 573-74. .
(3) LL. A =27 1 » % WABKR [SELT8] (KIEMHEE1978). %2 Austinid
BEBZHEFELIRFELVOITABEZITHIDDLEL LT, ZOnEYHRTS, L
T. DLWERFELVHIITA L. [RBiEITH(ocutionary act), | [ BERNITSH
(illocutionary act). ] [ZFEIE /4T B (perlocutionary act), ] &9 3 DONABICHET
%o 78, C. Carroll Hollis, Language and Style in ‘Leaves of Grass,” (Baton Rouge:
Louisiana State University Press, 1983).i2. WhitmanBRZEIZ#0 TR SET AR EA
L7
(4) Blodgett and Bradley, p.753.
(5) Horace Traubel ed., An American Primer. By Walt Whitman. With Facsimiles of the
Original Manuscript, (Boston: Small, Maynard & Co., 1904), p.16.



25

(6) Harold Bloom, “Whitman's Image of Voice: To the Tally of My Soul,” in Walt

(7)

(8)

(9)

Whitman, ed., Harold Bloom, (New York: Chelsea House Publishers, 1985), p. 132.
Bloomit. “As Adam Early in the Morning” % & D H1F. ZDFDBIRIZOWVT,
“Behold Whitman as Adam; do not merely regard him when he is striding past. The
injunctions build from that ‘behold’ through ‘hear’ and ‘approach’ to ‘touch,’ a
touch then particularized to the palm, as the resurrected Walt passes, no phantom, but a
risen body. ‘Hear my voice’ is the center. As Biblical trope, it invokes Jehovah walking
in Eden in the cool of the day, but in Whitman's American context it acquires a local
meaning also. Hear my voice, and not just my words; hear me as voice.” & BB L TW5,
D. H. Lawrence, Studies in Classic American Literature, (1923; rpt New York : Penguin,
1977). % B4 T, David Simpson, “Destiny made manifest: the styles of Whitman's
poetry,” in Nation and Narration, ed., Homi K. Bhabha, (New York: Routledge, 1990).% &'
Bhb,

Alan Trachtenberg, Reading American Photographs, Image as History Mathew Brady to
Walker Evans, (New York: Hill and Wang, 1989), p.65.

Blodgett and Bradley, p.752.



