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NEEAS: B A ‘Sikes and Nancy’ A%
—ABAZFROSE. FE. £ L TUEMH—

...from these garish lights I vanish now for evermore, with a heartfelt, grateful,
respectful, and affectionate farewell. "

SO=r B iYW o7218704E 3 B15H, F ¥ — VX - T4y Rid, 15%
BICHED., BOIKE 52, #L T, REHIC mz<%§ofﬁot
BIEAERIC. COSEL - THER Lz, THITELDI8RENTK, 72 Y
ﬂﬂﬁaﬂ:é}?ﬁﬁ‘ﬁ)kﬁl F L7274 v R, AR FEEIR W [3&%

NE] Do, BN, FRBREAREER L, FR, [
v7~ Fo A4 RN OF Yy —BREDHEEPLETS [ 7 2L
v 3 —] (‘Sikes and Nancy’) TH o7z, 55D T4 7 v AD5, EETHE
BOTVERFAERL LT, 2SETHEXRGB L. HBOrHMRICBTOR
BOATHEPNE V) ERTIR., RAOERDIHLOEZXL [FUT7
— b A RAM] BBRULAZ LI, B4 RERTHEREY,

422> —] &, 18684E11 H14H @, St. James's HalliZ B}
LRENH, BE1H 5 HIC, FU St James's HalliZ B\ THE 2 A 2
7o COESBONEBFIE. %I, RATHEEEDO~Y LT 4 (W.C.
Macready) 7%, ‘Two Macbeths ! ~ 2 &FF L7238 ) . FH ¥ LM T
LY, T4 v AOHGHELVA— ) -0 TH, Jber bl a T
HHDTHotlo M. ZHLAERCELTE, 74Yy S -a) X
(Philip Collins) #&. Charles Dickens : The Public ReadingsiZ3f L\2D THH
BV T2\,

K@ Tid, BSte $kﬁﬁ®mﬁ%¢uabf IR EBADSIE L XK.
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FEEHEL, BIZ, 2OBFRICHET L, T4 4 v ZOMBEIZ b8 7
Vi,

0. Y422+ —] OF;

(A7 AL FYI =1 3. [FU Y7 — - b RM] OE45ELIS
FBOEETEHLICEBHE Eh, 3BIDEEINTWVS, BFERILO FE
PORLELIE, FRIEI2HICFTONE, E1HiZ. RFEICHVL R
TAr P ADBEET, BARLRLAEYA 7 ABZFOBB AT LEL T TO
WA Thb, F£28HiE. EAOBOTHITMZ LN, HTTEHA 2 X
DLBLIBEDTRZER) WD TH S, MHIRIEDELSED L ERETHES
TICHHBT L0, ZOHFTIBEEOEEIZIZFNIIRTINT, 20O
POAEGEETZHERT 2L V) FEPROATWSE, FRIIxL, #E
T, FREDPLES0ET TCORPLLELRRFOAEHMBTEE VI H
BT, RENTEWI LY S, WV BTHRZEBSOEEHFEBBICAE v,
B2, 7407 - 3) Y XLEHT R, ZOH5ICE. ¥4 7 A0
DHEEERBRTHLEN, ZfTRTEHEN, HFlomidbnhTwnd,s

EWEBA. KEPIBBLAZTTIER, 2% EBLT, IHOSHENZ
LALZDETIEOR TS L WIHEIBL LD HN v, L Lgds
5, ROFA4 7Y ADERICHH DM, PIFFERE/NGiL B L
TR%E, 74#/x#ﬂuwﬁﬁ%%of%mmkééﬁbt\$§&
EEIMBEFETHZEEIEN S,

I'have adapted and cut about the text with great care, and it is very powerful. *

CHOLBFERZICHALTIE, B4 2BA»SO5ENTRTH A9,
L2L, 22Tk, UTONBEICABNLTHHEITd S Lict b, 4. X
BEXFIALTHETZHE. [FUYr— - bo42 ] @ (OD. (44
sAREF =] 1> (SN) LBERES Do T, TA 7 Y ANV TR
. AT, #BE. Sl LTERZT 5,

(i) EBWHGICLLIE28

EM/INEEFAEROBMMRIZ. T4 7 v RS kb flE s
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720 TTRTF A v AR, BhATPYOREBEIEEL, BEPIZ, F D
BB L DLDHFEICR L, BICHIZAERTH L, Fhi. BlziE,
HHENIPNERT LR L, FONPONHL EIE, SETEEICHY
T, B4 LB ENTITL, FRICH LT, BRARTIE, —BROERD
VN2 ~ 3R &) B, B, BRHIRISS S, (147 R L
Fry—] BWTIX, ZORBIEELMELER, FRFZOEMD
R EF AT AEREL o TS, B, HiZ, T4 7 Y AP OBF
FRRMICT B0, BRI Z) LR EEYVRLZEBBTVES
25, WERIZE X, AFBGEL VO BANFELZTNTEAMINS Z
EDLuDoXEREELHTHA ),
—DONXERD, HLEHLHBICEZIR|ZFIKRTH D, MHERLL
HABIEGED ., BEEREDLZOTHIDL o TV D,

Sikes looked with an aspect of great perplexity into the Jew's face.® (OT)

He looked, perplexed, into the old man's face.® (SN)

...he returned earlier, and with an exultation he could not conceal.” (o7

...he returned exultant.® (SN)

ROBITIX, BEEOXE,LLEFELY _2EWT, EFLEBFOAD, FH
CROEX# RN ET LI - T, ERTALAEBEDHENLE., —BFE
HBL7Z2, FRVW DELTWE,

He hastily descended, as the room-door opened, and the girl came out.® (OT)

The spy descended, the room-door opened, and the girl came out." (SN)

ROBITIE, XEECTHI L, Hb, XehOHLERT I LI
LoT, REUBLTUTCHA 7 ADHED, —BRERBZODLLoTWA,

Flinging the old man from him, he rushed from the room, and darted, wildly
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and furiously, up the stairs." (OT)

Sikes rushed from the room, and darted up the stairs.? (SN)

TEEICELNLENRRINTHISRTH L, MEDES T—EHEHL
e, T2 BEL BFmEERED, v FUBLEOF UV —-DREEN L.
FRFRZITOHOT LML LT, 0 Fr2KR0BERPOERF LK
BICHEB SN, VT —X - A4 ) %08 L 2 2T CTh b, /I3
Tid, 25 L2RBEY, BBWERLBEORAOSRTIbR L, 2RI
L. BIfREATIE, FLERETEHD, BERT—XWEIKREhsZ i
LoT, —HHMEZO Y FUEBIPLA L, OV FUyEREHRREL T -
ROBEIC, O—IXPERRAATEDL EWIRRL FITS, BIC, L
BOXDOH Y Mz, 0—XLF v —DELEIBESEHRI N, B
HEAYEAHLTWAS,

The hour had not struck two minutes, when a young lady, accompaied by a
grey-haired gentleman, alighted from a hackney-carriage within a short distance
of the bridge, and, having dismissed the vehicle, walked straight towards it.
They had scarcely set foot upon its pavement, when the girl started, and
immediately made towards them.” (OT)

A young lady, accompanied by a grey-haired gentleman, alighted from a
hackney-carriage. They had scarcely set foot upon the pavement of the bridge,
when the girl started, and joined them."* (SN)

DEOKRELIRENZI0ON, FELHREROWEICBNT, —2
DI FTARY I RAERRYS 5, A7 AORMOBETH 5,

My Dear Cruikshank

I find on writing it, that the scene of Sikes's escape will not do for illustration. It
is so very complicated, with such a multitude of figures, such violent action,
and torch-light to boot, that a small plate could not take in the slightest idea of

it 15
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FAr AN [+ T7— - by A4 A M $EPTHFRERIL AL

OBEHHIWELAEY ., DHICBVT, T4 7y X3, BEELZ@WZLZ->R
DEHGVD, FEE, BV EACHP T, BEIYA 7 ZA2BVD
BDTICEORNE, Lol hEbkb) I ENTES, LTI, £9 L1
RNOBREZRO—HTH 5, |

...the footsteps came...then, came a loud knocking...and then a hoarse murmur
.6 (0T)

On pressed the people from the front — on, on, on..."” (or)

F7-, ZRIMICD. BERDS, BEA RIPETT. A RITEIZ T HREED
WHIMICHERSEN DB EIZE 2T, =K%/ IXPBHMBT 5,
INFICBWT, 29 LABROMEIRX, RVFUYRTHIEFE, BX £
OBEHICEYBEINS, FRIINLT, BiGEATE, LTOZo0 &
BEOH, B, THo0O—hb  RBIEMHEINSE, —DHOKRETIL,
Mg L FOREBE*BBICERBIEIZE), BROSKEVEL L {IEH
ENhz, Z2oHOBRETIE, M40BE 2 fEERLILICXY, RET
HABEROLEIVPEEREPE > TRRENE, WThd, LERKBROILDOA
ARICHBLAZRBIN-XEE Z-TE), 22,6, BROWS
FHEVEBEORNIE LTV,

Lights gleaming below, voices in loud and earnest talk, hurried tramp of
footsteps on the wooden bridges over Folly Ditch, a beating on the heavy door
and window-shutters of the house, a waving crowd in the outer darkness like a
field of corn moved by an angry storm ! ** (SN)

Some shouted to those who were nearest, to set the house on fire ; others
adjured the officers to shoot him dead ; others, with execrations, clutched and
tore at him in the empty air ; some called for ladders, some for sledge-hammers ;
some ran with torches to and fro, to seek them.” (SN)

Gi) FEFfEnEAIZL BEL
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AT v AO/NFITIE, EEICEHRI Sz XFEWIFHwoR T, B
ANPOFERLEE, MEPLTHEEIC, IVELLELLEY VI EH
PH, FOWMENHEFICE V. BHR TR, HI, oKLY, &
DERBVIRRE 5D, D720, BERETHE, ARICRON 2 AoF
LHEOBEFHIRIN, HRELT, BHLFEOBEDAD, v+ %
ML 2o TV BBGERONL, THIZF 4 4 v XABE ORI
S21EENO—REBABILE2L0TH 5,

Fagin raised his right hand, and shook his trembling forefinger in the air ; but
his passion was so great, that the power of speech was for the moment gone.
‘Damme ! ’ said Sikes, feeling in his breast with a look of alarm. ‘He's gone
mad. [ must look to myself here.” » (OT)

- Fagin raised his right hand, and shook his trembling forefinger in the air.
‘Hallo ! ’ feeling in his breast. ‘He's gone mad. I must look to myself here.” *
(SN) |

IV F+-A4x24Y (Edmund Yates) &, [ 4 7Rt F2i—| D
AEPFEOBYO—2L LT, T4 v XEEWTIFHENS S 2L
TWa,2 235 LASEBROBRN. BRaROXKiERERIZL
eeEZONLBD—DOPROXLTH B, COXLETIE, T4 7 VA0
A7 ADFTE ZEBICESETELL2DICLELREEDOES O A5 X
N, AEZ, RHARLPEETLRBUIHIREI N TS, €DOR, Judith L.
Fisherd®, ‘Dickens's staccato prose style reads like stage directions’ 2 & {2

e, BIOBRPLBEDOLF)AOMEZIENERE o TWS,

All this time he had never once turned his back upon the corpse ; no, not for a
moment. Such preparations completed, he moved, backward, towards the door :
dragging the dog with him, lest he should soil his feet anew and carry out new
evidences of the crime into the streets. He shut the door softly, locked it, took
the key, and left the house.* (OT)

All this time he had, never once, turned his back upon the corpse. He now
moved, backward, towards the door : dragging the dog with him, shut the door
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softly, locked it, took the key, and left the house.” (SN)

(i) —TEPEEIIHRZ HMEA

F 4y AOWLIE, AFRICBVTH, BYOYVXA2HFT S, BRD
BEEICHEZ IEFHOEARICBVTIE, XEH, LIHELREDO, —BEE
B bDICEEILD LN TV LERAFRONS,

ROE—HITIZ, Z2oOXHFLFHBEEZFHL L) KWDHLNT WA,
EplicBVTh, A aryvOEIHELRO LI, BOPLDH
EMHIGN TS,

...she stopped. The man stopped too.* (OT)

...she stopped. He stopped.” (SN)

...very possibly without seeing, but certainly without noticing, either the

woman, or the man who kept her in view.? (OT)

...possibly without seeing, certainly without noticing, either the woman, or the
man® (SN)

LTI Tit. &4, ‘forthereason’ & ‘without’ & V9 FE4) % JR3CIC
MET 22 LI0L), EHNOBYELICEL Y XLEZDLDHLTWS,

...and for this other reason, besides, that, bad life as he has led, I have led a bad
life too ; there are many of us who have kept the same courses together, and I'll
not turn upon them,...” (o7

‘For the reason that, bad life as he has led, I have led a bad life too ; for the
reason that there are many of us who have kept the same courese together, and
I'll not turn upon them,...” ** (SN)
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Without one pause, or moment's consideration ; without once turning his head

to the right or left, or raising his eyes to the sky, or lowering them to the
ground,...2 (OT)

Without one pause, or moment's consideration ; without once turing his head to
the right or left ; without once raising his eyes to the sky, or lowering them to
the ground,...® (SN)

(iv) SHELSNOEZEDOSH

FA4 v Rk, BEOEBEFEATE AAHBZROBERICBNT, SEL
NOBRFETHL, 2v=, Fuva, BRAFEORNRERLSRTHREEE, /b
S EICGFFHICAWT, BFERZ I DHBICREL TV,

TROENES, —RKZITTIER . 2R, ZRLEHTBEWVWT, &R
DEBEEREL TS, £LTC, LToOBORIZ, REZETA 2Ly Y
=V FREIOMARIEZ L BVwL RS,

“You were watched tonight, you she-devil...” * (SN)

‘...you thundering, blundering, wondering old cur...” * (SN)

AT D EEISHVLNLY, Thd, 7Ly vy FROEFEREAS
Z\, Rid, BATICEY ., BRIETILHATH S,

‘Getup !’
‘It is you, Bill ! ’
‘Getup !!!* * (SN)

) L-ERBUNOEREZ, 5. NEO—RBHELEAD-OICH
Wwhhb, 747 »XiZ, ‘Ihope to do great things with Nancy’ Y& §& - 72
2, BFEARICBITS, ROBPLOEFATIZ, ¥y vl bkRkEERE
AwbZlitkoT, FY v —DLOBBEWEICERRAT 5, BiZ, 2
Vv, THL, MR TOYRY EMA, BAECERT, FYi—DLE0E
Rerl ) liRerRdbnt LTwa,
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‘...— (how can I say it with the young lady here /) —that, among them,
there is one — this Bill — this Sikes — the most desperate of all — that I can't
leave.® (SN)

BODFE 5> TRUBLTITL A Z AT PIIONE, ROT A X
DEFIMZ b NAHETIE, AFBEFRICKEZBNHRELL2LTLEDT
b, T, ‘for’ ¥BYVEL, Fyralliskikx525Z LI,
‘for’ DRICKALISEIINTLIEROETELFOLILIIR A, BIZ,
HIEIZ X BREE, BRIC, BED @I EILIEBMEER 5, FOPITIE,
FrV—DHOREFBVRLSELYRBTLIEDLVSLETHAS I, LI L,
3 LHWEZIL, B(ERELI-TELIIESNSL, T, FER%
BIZEOHICBIEALE LD, 724 FOVWRL LVWETORE S 2
CHIBDIF 5 RELRUETTH 5,

‘I mean’ ... ‘not too violent for safety. Be crafty, Bill, and not too bold.” *
(o7

‘I mean, not too — violent — for — for — safety. Be crafty, Bill, and not too
bold.” * (SN)

¥/, TROFIPNETE, BRHTRE, FifERRTHEAITH 55
BHEV,

‘I want you, Bolter,” leaning over the table,...* (SN)

m. B, 3. £ L TRRAR

FAr Yy AVREEFEFETIZLEAEEF L. BIBICHEE BV, BE
DEBAWOSELXITIHLAEAFSEEE LT c W) BER I CHS
nNTns, T4 Xi3F, COBEBEMERTROKREZEEZ., KA
DT+ —RAF —IZHBWTLFHEOPIIERL TS,
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If in going over the proofs you find the tendency to blank verse (I cannot help
it, when I am very much in eamest) too strong, knock out a word's brains here
and there.*

Valerie L. Gagerid ¥ 7z, Shakespeare and Dickens® FC, ‘Dickens...
incorporating motifs from Othello and Macbeth in the instalment of Oliver Twist
he was writing at the time. [September 1838]° #& i<, KA~ 7 L 7 1 J%&
Cleda—b v IR, $A 7 AL BTV V- REDHHE L., #fT
TAEFAZ ADLHEBEICEE L5 2 7- £ ¥4, Laurence Senelick & John
0. JordanD RAREZBAH LTV 5, TR, FA 7 Y AH, WHBIBIE
mZEHEL TVl TEDETH Y, 714 7 v AHFHEOBEI
DR % BV TWIZEHD, EROBIGOBETEI 2L VI EZ
2ERTHLDTH b,

Drogid, 74 75 XONHOEHIZ D RO S b, The language of
DickensiZB T, G. L. Brookid, 74 7 > XDFiE%X ., ‘the descriptive
and narrative parts’ & ‘the language which he [Dikens] puts into the mouths
of his characters’ |[ZRFI L THM L C%2%, F0@BY, 714 7 XD/
Bt BEOVFICLLEIVOETE, BEHANYPFETSEOHTICE o T,
NI VAR IR TS, #LC, APOFSEFLOTSH., BEL
TO—ZHEIZHET S, T Tid, BEROANYPESHL, SEORD LY
RT 7 aryPiilhbhb, T4 v XOAFHE, BIZE, [v7~XA]
P, BEDBETHI N, S — TR OBHE., BRLEL T INAED
BEANEREATA LI, BVEFHTHELC, BELHEIF > EESD
SNTICEWVIEEL Lo TWE, HIZIE, [FUT7— - P4 X}
DE_BTIE, BHOA) Y7 —OERBREOEY) Ok, Ny TrEk<r
RADFHEAREAL, KIZ, GViE) kAT, A Y7r—LAFavF
DML ERBERR EOMNEOBHE~LBY, FREECHETLaA M %
BT, ANV T 7 —BrbY) 2 ROLEZLZGENEHED, 9 LR
. T4 eSS CRIRBEICHE I A Twa, B, BHEeadh
H\EV) Er b b BHETE S,

T4 Xid, 29 Lz, BIOBRBZEAICMZ T, 3B FOFEY &
V), KOAFBFEEFEHL T, BRESRLEEER VT, IR
AT 2 THT e TA X v RIE, 25 LT, ARITBWTH, BlE/hSoF
BBV, BOIKERXONLRSEED L, MBEOEERELREHIH
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EmEAIELZEE R b,

YIRE A, R E V) RERS &2 270 TR, RIICHIF AT
HETHORIYRTH B, AHBFIE. 747 ¥ XA, FLpfEt
BxhZkilkoT, #0OBMEES, HICRz2, BTHIZAELT,
LFDBRICSIEBTIDTHAD, [FAZRAEF I —] OFEFIZHD,
T4 X ROBEICFES T2,

I wanted to leave behind me the recollection of something very passionate and

dramatic...¥

(A7 2EFvy=] i, AErd, LEZBIVHIBEINTZLD
CBELZVEWIBEILAPDOT, L dbEFLIN5G I L ZHHE
LLTEPRZPORIC, FE LTRASKIIEE., —RBURNL % 550
GWEV, PREEE—BD /) T T2 AX U OEE, FIED /) TOE
AEE, BIH, BREATEOAFEHILNLBE, FZBEDOT7 A F L
VA 7 A T RKFOLIE, B BMIC LT Y Y=o U R IR
Thb, |

TYHA 40V (AngusWilson) &, 7= A FLEH A7 RIS
% LT, ‘The balance between them [Fagin and Sikes] is a fine example of
Dickens's powerful dramatic sense.” *& 5%, HEEIIBITH D ZAD*F
Fir, FELTERSNLEE. BB L 72 AF Y EBRRTA 7 A0t
BA—RBHE L 25, /2. 9 LABFLE., —HOSEFMLT 2%
LT, ZADBRYHBLAA L= FTHERIFHLTLENOEL, B, B
FARTIE, Fro—FH A 7 AR ERIETIROELZEREDS /
TOBFDOEBEIZ, ‘hathalha!’ LW HEVEFMEINR TS, Ih
i, BB IR A 7 A0, ERORWFIILO L TEEL, Fv ¥
—HENM) LWVIHETICR B, £LTEIE, BEOFH, AHDLIC
BEXDPIBLNEHRAL, BRAEFERRI LSS, ZOEROHIHICH
LT, RADEHN T A7 v A iE- R ROTELCORAZINTVH L)
W, FEik, BERLCZOLAERAZTA5450%DTH S, "My dear
Dickens,...if one woman cries out when you murder the girl, there will be a
contagion of hysteria all over this place.’ *

72, D F L —OEBEE | ‘The eyes again I’ ®& W) A 7 AD
BHEONCIE, COWRO-ODIFA Ty I RARERRDDETILER
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RHERERTH). COWEGED. FOTEETH S,

TN LT, FIfEFRIRBOTH 2HEIZ. Tiw. vV —0RE
DI THEH, ZORFRTHENEHINIZ L IFLROEY 2298, 74
Vo7 -a3)yXid, T4 7 XBH B, ‘Iwasdoingit [the murder]’ ®7
ELVWIFRBREAVTWAEEIIZERL, ROBKRICHR S,

...his [Dickens's] phrases about ‘I am murdering Nancy’ should be
understood, in the first place, as the normal mode of discourse and banter
among actors.”

FEHEC Lo TR ENCD IS4~y 7 ADBETIE, ROK¥IZE
FINTnwsb,

...he [Dickens] flung aside his book and acted the scene of the murder,
shrieked the terrified pleadings of the girl, growled the brutal savagery of the
murderer, brought looks, tones, gestures simultaneously into play to illustrate
his meaning.”

COGEICEL Tk, ROE—%— - 727104 K (Peter Ackroyd) DEF
BEYTH 5L,

[Dickens] heightened it [ ‘Sikes and Nancy’] in what was to become the
nearest approach to “acting” which he ever managed in the readings.*

L»L., BRGSO == 27 &id, BICR DB LI DTid% L, /N
HOBEFELZLFEMICHDIAATHE W) HIth b, FLPHETCIIER
PEHELWEBDLNLZEST, B FOMBRIIEMICH SN E—FIHS,
FE_EEHO, uY FUBOLOWETHL, £I Tk, ExPoo sk
VIZE)FHE, £ LABAREAIR LAT 45 Y ADEIZE 5T
MLESIND, Thid, FEIC L 2RMIIVWBATRTHE L, 5 AW
DEFAE LTORHADBLLIIT 2 H v, VbW %omniscient narratordS i,
LBELTHA9,

COFEFEYVFICLBFEYD. LERTRTH), RLIPRMIEH IS
DY, FA 7 AORCEEMER OB THS, VFx—F- -] - ¥
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(Richard J. Dunn) %%, ‘The terror...of seeing as well as of being seen.” & &
Bts, BYL2EYBBCHRONTRLYA 7 A0, ¥ &L D8R,
WEM L DIFREH5 A 7 AOKH. MEKEERTBEOELRDIELRE, N
HOWE, NEOHELD, BE LTRRAVRELEDbN L, Bud, B
BTRRERIZRABRICLSE, BubPHRELZLETHA ),

7 4 v ¥+ —IiX, ‘Sikes's hanging is the most descriptive of Dickens's
sensation scenes.” *& BB, COESED@EY), ZOWHEN LD o7k bIT,
(42 2EFYy—] ORAPBERICS X ZERRIRE CRPT LI L
W27 5,

COBAFBPHIME ORI LICEoT, RED, BFLpfEicLk 575
A<y 2 A2, BEFPFLD, BIZXD774<y 7 ABFMR b, ¥R
LLT, BIOEEIFLO DL, AHROBEFHLOED L), T4
FyADFROTEHE S EHTIDE ko7 [FAZAEF T —] i,
ZDXHZ, BIMERLIHBERIRINT YV ARCES SN, BT
bR, DMROBRLBERETH RV, 22— REmTHILER b,

2 LT, 30FRIC, MHT, ZRA»LBLOTEEDD L TES LT
lRENHE . NERBROLRPGRAARICHE LT &&, RGO R
BCELTESZELDEERL, HKEBHLA DEF2 %,

When [ first entered upon this interpretation of myself, I was sustained by the
hope that I could drop into some hearts, some new expression of the meaning of
my books, that would touch them in a new way.*

V. BEHOFE

...do not let us, in the laudable pursuit of the facts that surround us, neglect the
fancy and imagination which equally surround us as part of the great scheme.”

T4 v R, HeWET A0 BITABRBNOEEREZ ) E
Bo (W42 AEF Y —] I2BWTH, BEDIIHL 2B TIER SN,
FRIE, COERPEROLIEBANE LT, KEGRKREEZHEL TV S,

(A 22> —] ORFMGHRE., HLERTIHILL-ERO—
o, FERNCTKRT AR THL, TOHBREZNO 2. BHAD.
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BAREICIR, TV Y — LY A 2 205, HEOMBRTELABATHS, W
BOBEED, TR, BEOBEELLELZDIDTH S,

Fry—id, MEANOTICERLHEDEBIZB IR E N5,

‘Horrible thoughts of death — and shrouds with blood upon them — and a fear
...have been upon me all day...” [said Nancy.]

‘Imagination !’ [said Mr. Brownlow.]

‘No imagination. I sweare I saw “coffin” written in every page of the book in
large black letters,...” **

ABRDOBEY, ZOLEWHEIC [T I/ R BELELLTVWLIY A2 2
DOBMIT, HWEICHTRANRU LI, BB TR0 LsT, —B%
DOHNTWE, ROEPEFNEEZADIDTH S,

Once he threw a rug over it [Nancy's body] ; but it was worse to fancy the
eyes, and imagine them moving towards him, than to see them glaring upward,

59

YA 223, BEHOEWESZAF VT —DEIEZEIT LS, kD
PSR ONBRRIC, £IX. HENZ D OEP ) TR, BEHZIOT
bdH b,

...he [Sikes] was haunted by that ghastly figure following at his heels. He
could hear its garments rustle in the leaves ; and every breath of wind came
laden with that last low cry.®

...he [Sikes] threw up his arms, and yelled, ‘The eyes again ! ’ ¢

DEDOFEEZ, COZANOABEFRTL, RE»HORM 2, BRIZHKD
bEIMREEED, |
SRR T, FYORGHEE L FFNHES, B, EROESZDH
B AP S, FOREMRFII, BIHO, 1 7 AFOBERDOBE TH
o T, BBELTHRIELAVONE DY, MTHE, FHiTT T,
‘so much blood !!! * & B EZ /R E N2, BERICRUE - 7-MmE, iz
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REFEFLRORZEE LT, BROBEICHE ST ERTIT

How those stains were dispersed about the room ! The very feet of his dog were
bloody !

FLTC, SAM  —UPBRAIZE5ZDEHGEHRIE, T4 7V ADF
OWREEROBICEBICHET A I L0k o T, FA DG\ EEF 2B
2T LMICELLLDTH b,

He [Sikes] fell five-and-thirty feet, and hung with his open knife clenched in
his stiffening hand !!!*

...he [the dog] fell into the ditch, turning over as he went, and striking against
a stone, dashed out his brains !!%

COTAS - v—vidE, SEIMGET LEBGOBE L, BREFICE
B EROBMBICETIMEIHREST L THS ),

. A 228 Fry—] BWTIX, BEHY. HOEBRAOLTDH,
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‘Suppose that lad was to peach... Suppose that lad was to do it... Suppose
he did all this, what then 7’ % |
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In this task, and in every other which I have ever undertaken, as a faithful
servant of the public, always imbued with a sense of duty to them, and always
striving to do his best,..."

CITEY TAXITHT AR B Lid. A4 2, BBEL, BHREY
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I have always thought of Christmas time...as a good time ; a kind, forgiving,
charitable, pleasant time : the only time...when men and women seem by one

consent to open their shut-up heart freely...®
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