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F—F BT LEHRDER

B @ X

a:

(1)

BIBRORBALEDLNLS—F i, FLAMOBEDOT T, AHOEL
P, FEEL WL LEEN S EE 2 o TWa%, BRI O BEC
FELETLIELIIEIBALZEECTH o7 7T ATAD LI ITHAEA
EIFEND Ll hdol:5—F Y Tiddbo05 BHPES LT
THERDPITT-HBROBEICLEZEDN, HI2H7532Lddbot, LD
L, X LEBROBRE. AR LTROFOELLROHDELDT
HY, F—URLT-XTAD LI 2, BROFRILTERICH S DK Tl
N, BLEIDTRZD o720 BAL LW FFEITHEVZEMH, SPO-H
ROBFEFALOBICR, UTFDL5—B0HEMHIHH, THTEDORE:
DEEDLIPDELIC, S—FVIIBPEOHRETH VTV,

O YROFAZZLFREC2E LB, 2 HEEER, BICIIEHD
SEREPELRARODABRLERLZ > T, S—F U2 2o7-HKE. 1
) ZADOHNDOI R AEICE T EbDTRENZDDTH o712, Fhid,
‘suburban poet’ LIEIEN/FAT—F U IZLoTREDLEEDLVID
Tho72,

WA DFF L The North Ship® ‘Dawn’ (V) I2BWTH, BhSRE2®
bh7-RAEFBLEBIATWS,

To wake, and hear a cock
Out of the distance crying,
To pull the curtains back
And see the clouds flying —



15

How strange it is
For the heart to be loveless, and as cold as these.

BHTICE ST LEAY, BULLEBOBEER, /-7 V%

FTHICLZZE2RATVER, FLXCHARADEZR. AMIT T 5
BLXERBLTWVWS, /-, FRIZELDLOREZRTOIDT H o
oD TNMEEBE LT ZORBD L D ILE 2] (‘For the heart to
be loveless, and as cold as these.”) &9, REDITFBRLTWD K HIZ,
HFANL, BHTOBTEOPT, MOKSd 2 CBRDARIIFIZAIN
Twl, LA L, BREZBCERLAY LD, REIABELGHIZET
OHICEL., BOOFEZFARKICERT 5, €L T, BOMIENLEA
DRELHSLOBMIBE LI VEHEEZ., — ABEBOFTHZWIR
M AED > TV,

DX HARLEOMICR USRI, BRI, HEVEIES LR T
FHADLICEL B BRRE DD LTV, ‘Night-Music’ (XI) DER
2, RO IBCASHTEL/ Zhivo LI/ BRI IFED
DWTW5 | (‘At one the wind rose, / And with it the noise / Of the black
poplars.”) EBMAIATVAE L) 2, BEOHOBLAL Vo ZHAND
o3 EhbdEIT, FAOLK—BOEITLEZKITLT TS, £L T,
BAREIC) bR BOEE R, FAQIHZE ELIZED TS,

And in their blazing solitude

The stars sang in their sockets through the night :
‘Blow bright, blow bright

The coal of this unquickened world.’

HARSLTHEFLEREELbT 0L I, [BADAVZ O
ROF ] (“The coal of this unquickened world.”) ZIES T TV 5725,
BOSMIZC ) OATONBERHL BROE S & XA, Bk
IR ATDD - T , @

WEOPNMA» SIZ SR AHRDOBRRIZ, ‘Ugly Sister’ (XIX) 2BV
Tb, MU LSBT, KeDBRME DL HROEI L > TRIEENT
w5,
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Since I was not bewitched in adolescence
And brought to love,
I will attend to the trees and their gracious silence,
To winds that move.

HFEPBRELRBRT A LOh ooz o T, BRI Z TS
FRECLHBRCEBCIEYWH 200 Lk v, FiXflbs—HEoR
AL LTHREZITANLN TS @ P, —FTEAROLMEE, HBE
DN HHLEREDBICEBPLE)DRVELEIE DL, F—F 0D
HOFARIH )P L GHERBN 2HELE, BLARTXODbEHLH
RICMPBI 75, BRIF oK EBLT, RIZZLXCANREL
WERE DL T T TH L,

ABOIMEZRBT 2RI, F—F U PEFOHAL LTHEEHERS
EobiF& o728 7K, The Less DeceivediZ BT b AREICHE S h
TWwh, , |

The wind blew all my wedding day,
And my wedding-night was the night of the high wind ;
And a stable door was banging, again and again,

The North ShipD\>{ DPDEFIZB VT, BUIARICELARRE LI
RTBJDELTHATVEHN, ZD ‘Wedding-Wind' 2BV T A,
[BABOEIW EQIE-AEFE%72TA] (‘And a stable door was
banging, again and again,’) 1T B L { K& DiF. ABOAM L EILE I154
(RBEL T, BEADBIZ—BFKRVTWA R, EAZOLKEDRE
BREERTETTEL, FLOBV LABERANDOFRZEZ B FERIETH
5o ZLT, ERODEDEVLRETH L) ICRCAICEEZT I & &,
BIBEL VI FFOFECDLLRIZICHK LB TARLEZ D, BN
L ¥5,

BLARERN LB, BREZEHE LFD—DOTH 5 ‘Absences’
IZBNTH, HPREEDIIFHRADLEZRIE> TS,

Rain patters on a sea that tilts and sighs.
Fast-running floors, collapsing into hollows,



17
Tower suddenly, spray-haired. Contrariwise,
A wave drops like a wall :

(SR EE LD HEMAFTH 3 2 5] (‘Rain patters on a sea that tilts
and sighs.”) &V, EBESZE) RO L) RBORF A ZFAL
BT TWDE, 1T, ERLRASLHIML CFTE21)5#FT — ABD
BFENRDOIRGEBNLRDIES I D

Above the sea, the yet more shoreless day,
Riddled by wind, trails lit-up galleries :
They shift to giant ribbing, sift away.

Such attics cleared of me ! Such absences !

HLWRWVIEITE IICLDET, EOELVIELVWHSIETEVED LS
THY, BOLTRTLREIADELEEARDELEZD2DLET
W3, [ESPWEWEBEZRERO X5 ] (‘Such attics cleared of me!”) 2
X LWViBEORARIZ, EARDOVEWIVRZEFETHH . FADLDE
BE2EBRLTVE, 2L T, RO L) ZBOARILEZEDRALEARI
Yol, BEOMUFELS I ARBEN T, BOORTLRZVEZED
FLTVWBEDTHAH, ¥

O VROFAVPEBROARZIHLZLIZE > T, ~HOBHOELR
HINY AR RDIZOLIIHEBIIZ, T—F 3, KPR EORRZRANIC
LCELE2L LT, APz TwWb, 22k, BROFIZHZE
PELHEL L, BICHCERREDLTIC, BREDEIC—EDORAZ) 2Rk
H3ETHET—FUDEENERLLNL,

(2)

COLILBEREDDHEZ, FT—FVOELDFIIHINT VB, B
= §# 4 The Whitsun WeddingsDH2b RSN, BAZLZLEOMIZLOT
HAEOEL 2%/ ‘Talking in Bed” (2BWTd, HRIZ, BEON
D HEICBREIN TS,



18
Outside, the wind's incomplete unrest
Builds and disperses clouds about the sky,
And dark towns heap up on the horizon.
None of this cares for us..

FICESROFICV 2D S, KEOBIC-LYELILDTERVE LY
DEDXAZ 2 vy 7 h—Hz., HRETHIHRA 2P, 7—F Vid,
[ LR HEHFSDORVE] (‘the wind's incomplete unrest’) (ZFH % Z 1
ZTTwah, BARALOAELZERLEZHEICHLEL TS L) 2RO E
DI, [EBIZEEZ DSV TES LTJ (‘Builds and disperses clouds about
the sky,”). ZADLOBREEZSLIZERLZDIDIZL TS, LRy F
7DD R, —DIEUTE) T DR, WALV
RET D, BLOEDHEVRAREBERATVCER, ZADZ LR ERIC
COLERNBDRETIALZESP T BT THE, T—FVOHRK
2, SSTHOVDOBERMULLH I, LFLZFLHBBOHEZEBITV D
DLLTHIPR TS, LT, ThERHBRICEARLLIIR, BED
HFIZE T ) do, HROEBRELZIZWLZS O IS L Tw{,

ABOEE L ZEBEBICE N TWCERE 7 —F Vid, ‘MCMXIV' O
FCh, THEXRICD L& \W] (‘the countryside not caring.”) &, E7%
DIRHTRL TS, OFE-—RRKBOHEEILHOHEIREAF )R %
ML 7-EmTH 5 (19144 ] cHirh/z, HEOHBEBRETIZ. BRI
AEOBR DL R ELZEL) ZHBIZBDOE, [RPOBHRLEIL]
EZALADRL LNV,

ABERBER -, Blzo2b 0k LTHILI-BEREY S —F VI,
The Whitsun Weddings®D%FKDFF ‘An Arundel Tomb’ 2BV THRD LI
WHELTWw5,

Rigidly they

Persisted, linked, through lengths and breadths
Of time. Snow fell, undated. Light

Each summer thronged the glass. A bright
Litter of birdcalls strewed the same
Bone-riddled ground. And up the paths
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The endless altered people came,

Washing at their identity.

REMICEEDLIEDRVARDELRZH LIS, #lzboTwb
7oV TFNVEBRENORERD ., BOKBL LD ITHOP LB EER
T, BOELEEZT—< L LEEMmTH LD, T IHINI BRI
F X, MBEOBALZEIELEZDESDFEIIEDLRKED TV 22 E Y
DTVE, XL ED, BIXFATABICEYDIF2HbVDH L
LHDTHY, MEDEZ TN EZ LM I VEXZREICK) Z&ER
Vg | .

LPLEYNS, FFLAY—OKREEICHFBEEZHVED L) £ BS
DIZkB AL, KEICFACEGFERLREITHI LR, #AIED o
TV, BOBBAZATIEDLLRVERKE, KEIZEDL)&IT S ARHL
DEVIZ, T—FVIEKRELBREEREITVEIDTHS ),

COYIBANBLEHRLEOBICHE-DIBELI VR DIZ, &BED
F#E High WindowsTIZEHICKERDBDELZR->TWVAH L) THb, Sir
Philip Sidney? Astrophel and Stella®31%F ® > % v +. ‘With how sad steps,
O Moon, thou climbst the skies ! > ([®HH L, MEWVHIIELWERY TH
%723 ERLOP]) B, T-FVHBOT A0 —THABOFIIE
Z 755, ‘Sad Steps’ Tik, HAPHERT S [HEIru~xrFv i
f] A, FEDFEARDVE EPFENTEFLEOIMILTELN TV S,

I)FERABOFEAD) 72o/zawrF o 7 R ADHELVERDIE, b
BREPL R, KBTICHERLE, FECY)TRY FIZRS T
— 3 HEDOH T VICOHENL [ELVERDY ] 25 BFIEI LT
o L L, #ZIiE. EHMZADERERA A YO0 F 4672 T
L, =3 VEHOAFEAIMANLZELVEVBIELN TV,

The hardness and the brightness and the plain
Far-reaching singleness of that wide stare

Is a reminder of the strength and pain
Of being young ; that it can't come again,

But is for others undiminished somewhere.
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HIOARICSEHR ST LAEAR, Ny FURESR L X, BEOY—F
YERITTARECHTRS, FLT, RBLHICL-HOBERICHE N
BREZEATLE ), WOobDEH I, RHTOFRTERBRLGH L EbY
BBEARDOEMNR TV, BEORALILIRZ SN TV, FALHED
LR, BRE, BWHELTERRZLE L Vo~ AOEHP A A
—VRIREZBDTIIR, FAVELBEOHSOLEL DBICEL 5
REGBEVERAL TS, 2Fh, FALEST, Bl [FHEONHE
7 LA] (‘the strength and pain/Of being young ;') ZEWVAEZ ¥ 2 L[FH
BRI, §TCIREDRLIEK->TLE L RLETWS @ [FHEOKEM
El3P%R3] EHEATNBLDLDTHB, NEDODANEICLELET L Z
DE)BLTRERMEHEL. FAZ. KEOEAXSBT B0 2T
PR B LTWwS,

KEIZEDY ZBRLARICFEI LT 280 T3 [BROBPOHE
ZEBEDEL]WERTHIZ, BELXE2EoTLIoFAICESTIE, F
S TELVERY | DADMEDOTH %, LA L, T, kEDOE
SDFEL LI LUV F oI bBMERI TINTVE, FADHICE
CH2ZDBMEELCTEN LRV, S—FUPFELOEDOHT, BREDS
MELXTHCBRERL, P2 EA RO LT LOERILILESPLZ LD
TERV—EOWLELIZLBELLLDLZDTHA),

CDEIC, BRET LT —FU0HFEERATLBE, #ELAR
i, ELTERELRLEERTIDNFDELZEDTVALIENTD 5,
LPL, 7—F Y, ZFLD [BBOFAN] Tk, 9 The Less
Deceived? ‘Coming’ 2%, RGN G AFR L MEFEBEIZHE I LTV S,

It will be spring soon,

It will be spring soon—
And I, whose childhood

Is a forgotten boredom,
Feel like a child ‘

Who comes on a scene

Of adult reconciling,

And can understand nothing
But the unusual laughter,
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And starts to be happy.

VIR EIHELZ S EH LR, BOSITHREBRITOoNRHIDH,
FEOFNEZEECRLIFAOEELRUFRASN TS, HOBEFI
i, FREALICT —F Y ARARLOMBOBEICHI DL L &
CRRERL7:, DFOSDPLEVRERE LLASY, BERLDULEY
DERGERBENTVEEEREZ DL, COFRPELCHKELRIALTY
Hrizgudtiontt, FHo L) REELRT TEOUNERORAOD
RUF v I RERTVRELLON S, ‘

HAROBSAZ—MEiX. FUEHED ‘Spring’ Kb TwE, [Kik
DBEDEY L BE L7 (‘earth’'s most multiple, excited daughter ; *) {251
Zoh-FEEZ, [—FEHT—FD Y27 wFEH ] (‘of all seasons most
gratuitous,”) THH, AADBEZELAD RV bDIIZT B, EARIFH
5% [RBEILOMEB] (‘An indigestible sterility’) LT ZAHH, 9 Z
DHDTRTOEFZHERLPICES T, HLIWEOAROEREELAT
Wb,

% 7=, High Windows® ‘Solar’ KBV TiX, HRODERIFBBLH»
WERAIh TS,

Suspended lion face
Spilling at the centre

Of an unfurnished sky
How still you stand,

And how unaided

Single stalkless flower
You pour unrecompensed.

[0 X Fon7-F9 44 D] (‘Suspended lion face’) LFEX b7z
KBgiE, 543 DEHIELL, #2C [FEOBTIEV T/ EDORW
Jeol:—ARDIEDH T/ EBETHEENT VS| (‘And how unaided/
Single stalkless flower,” You pour unrecompensed.’) o % \ZE#K % AHDER
LIENEBRIC, KBRBBOLPREVAREL TABMICEL T (D, [H
LAEZEDRVWEDELI I/ Sh-idkEICHEZ T NAE] (‘Unclosing
like a hand,” You give for ever.’) &\ B&HED 2ITNFEIZIZ, HFHE
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VBNV EEIFABFOELOERLEZEEONS, £ LT, HR
EDBITDRFETOZTRET L, WORbD5—F L LI3B L -7, H
RICTTHERELRRFLD ) AR 5,

(3)

ARLARIH, FLTENERERMNOBETRHAZRET S HRORE
D DODBEIX. High WindowsD BRE FEHL LW 2PhDHEHIZBNT
b, EHOTHEL, BENLFAOBRELTIRIAON TS, BROF
2 Cd % High WindowsTid, F—F VDD HEHEL ) b HROBENE
(o TWABM, i, ‘Solar’ THHREIZ L2 X112, BFEKE DS
LR ENEE) D)Xk 6THY, /2. ‘The Trees’ 12
PRTWVEEHZ, [BE] W) SDIEHALBEZMTED LIS T
HH9), W

‘The Trees’ 2BV TiX, BROWE LA ABDOE L DEH Y TH»
NTWa,

The trees are coming into leaf
Like something almost being said ;
The recent buds relax and spread,
Their greenness is a kind of grief.

Is it that ihey are born again

And we grow old ? No, they die too.
Their yearly trick of looking new

Is written down in rings of grain.

BUELZOVFELTHL, ETnEbokLIICRIAAL L, ABERLD
EIFEBEAALESENTIHATVLDIEEVIHEEX, AL
BELVWRSICEEE, BROBY OB WTHICX > T, AL ER
W L EFHICEREIEONEDTHS, LPL, K& IHEEICENT
HHETWDZEEWIFEEIZLPI»DOT, BERIILRLE, 59oF5 L
WeUARALL)ICEVELFREIRX, BETAL9C 8] #BHEBTT
Wi, 5T, EGFOFRLEVHIEBL, L VW) BUTOERMOUEZ S
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50, MEKNELELIEHRD [BA] ORAHE, 20ELVAGR
FFT HFADBREDRRE L) DR 5,

SO RBERICHASRATEHER, T-F LV ICRB L CRERRIE
BCdHD, ‘Cut Grass’ ICBWTH, HEFEDXLOTHRMZ IV M
A POHTERIHINT 5,

Cut Grass lies frail :
Brief is the breath

Mown stalks exhale.
Long, long the death

It dies in the white hours

Of young-leafed June

With chestnut flowers,

With hedges snowlike strewn,

NEOHROBMEBEOHT, FEALDERPKIEGOHEELZSLY T L
312, RPREEELIETVSE, LAL, [KBEDEE] (‘young-leafed
June’). [EDIE] (‘chestnut flowers’) # LT, [AVWI A F v ]
(‘White lilac’) %2 &, BR2PPRELVERY BETCWERRLEIDON D
5T, MOLNRTHEZ I bEEEOEIL, 4F3IHELVELEZ T
%, ‘
SN BEOSEFR T, TBAL DKL LD, SHIRPEFEOEL
XD2FRLBLETHE, LL, SITHEAPFLAREZRTERLETY
20 [BW] BTHb, Mbhi-BEIZ AFOEGEERIFAIEL T,
HLIIBLOR, P AREORBICAINAREZITHRILZTR
DTHb, BIHOBIIBI TV T —FviZEz L, 20X REE
BRHREZELOOL LRI S L, ZVREHRBRENL RVbiT
THRV, T—F VEHROFALIEEDITICIE VARV, AbhizZ
AEOEZBTHEBRLU. BHRO @32 & L] 22V TORRICIT,
RLTHEEZOYF v ZICETHI LDV O GERFADRENR
Cohb,

ELERRIP &L E, BROBEFIZEY KT LN A3 BH R ZO0MH
PEABELCBELENES, T—F Vi3, HROA A= JICPUER 2 XEM
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2. BROBRE2HE TV, COERN R, L2 LESRFEOFEL
LoT, BURELALZEABMOREEZRBL LI E LD THEH., &
FEUVONRL LTHREZEIRITANLZ LN TE L2200 IZD
WT, BRI R TV v,

RIS B —D2DFHE, NI, BRICOWTHED B/ ‘Deprivation
is for me what daffodils were for Wordsworth® £33 HDELLSETH A
Vo MN=F 4 NTATV, F—F v, FLTT—AJALRE LI,
EEMZFALLT, WbWw3 ‘English line’ ODHFIZHIONATWE S —
FUTRHAHH, BRICHLTE, EDOTIMLLZERALZREZ L TW
72Xy Ths, :

HOED T —F ik, LIFLIEHuUOBAHC BEE TH T 512 & B
EDENBEVEELAEZI LRI ALATBY, BMICHEISERETE
Thholbt3E xRV, L L, 19794 b [F 7 — 3 —#]
EDA VI 2 —THRON:, COSELR2XFEVERTLIE, 7—X
7 AN, Ullswater®MBEIZBE K BB DB S DOKMOEL S IZBEWEIZER
A5 ‘The Daffodils’ #E&W/-O LI BIC, 9—F ik 5 T,
[#1% ] (‘Deprivation’) &9 BIEH, FHEBHEPELTTLNAD
TH5b,

FLA Y —T, REREL, ERIZODVTOFILVDE, BS
DANEDORKBRLGDOPEBMPNIT—F VRO & HIZBRRTW 5,

Actually, I like to think of myself as quite funny, and I hope this comes
through in my writing. But it's unhappiness that provokes a poem. Being
happy doesn't provoke a poem. As Montherlant says somewhere, happiness
writes white. It's very difficult to write about being happy. Very easy to write
about being miserable. And I think writing about unhappiness is probably the
source of my popularity, if I have any—after all most people are unhappy,
don't you think ? ®

(AELREAFLIEFED»ELTHDTT ] (‘it's unhappiness that
provokes a poem.’) &\, FADEELZSE,LIFTLS LI, £o
72 DT HRVIBEBARLIE L A, K, #EFLTRRERE, NEEB
BIBWEENEA AT LICECRER UL LIZE 2T, 9—F VIdFF
FE(IEFTELDTH S,
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B EICHROBIOHOBROBAEIL, 7T-XTARF -yl
VVﬁmﬁAtE#mO<LALE%ki%b(ﬁ&oTW%oFE%@
HBRAET L2002 RLTEYL2do/z] L FoT—XTAD LI,
BRI LEFERZRVWTWALZ L, LT, HORVEBL A AERZR

TWwihholzhbif, F=FUHFKELERZEVCT, E{PLHA?R
BT Ll3hboThHb) o . WHID The North ShiplZ LIFL
TELND LI, [BREEG, LAl ®dDELTHIZED
Lo THAI .

Sz uE, 5—F Vi3, Eﬁwkﬁ&%%wﬂﬁkh@@ﬁ’ﬁg
DIR*ETI) L LEFATRED o205 BEHFIZ, BL2WCEEREFELY
BIELTEFIZ, BOOKREWIIRYIATFT A v 7 R ANEBICE o TX
F,a) v 7 hESIHRoTLE 72D THA, ‘Cut Grass’ IZRHI N
A, nn@‘iﬁ‘&é'ﬁ’%&\/") X9 &?HEWQ’%%WEE@(WLTV‘ﬂ_?’
12, O VROFAPECTOWIZHANOECEE, €L TRIAZRL
A LE oz THA),

WO REDLBHEROELECEFEIZBITIATY O - R
7— X7 R LRMBHIC. T—FVIZAROEENRATEZFOE IR
AREY LR L ot, SCid, MUEKREZEEHL LEPH D, BR

DREEOHICHA X ICEGFOETER2D L) L LAFAL, BENICAE
BOELAZFERLII L LEFALOBEVFHIELON S,

(i)

{#HtextiZ. Philip Larkin, Collected Poems (Faber, 1988) 1Z#bo 7z, (&g, 19965
108138 (B) £EBEFRFCTCHEBIALZ [(F) A - u2 ViRFEBERAZEAR]
COFERELERIINELZZDOTH )

(1)  Janice Rossen, Philip Larkin His Life's Work (Harvester Wheatsheaf, 1989) p.27.

(2) Tbid., p.29.

(3) Ibid., p.28.

(4)  James Booth, Philip Larkin Writer (Harvester Wheatsheaf, 1992) p.162.

(5)  Janice Rossen, op. cit., p.47.

(6)  Andrew Swarbrick, Master Guides The Whitsun Weddings and The Less Deceived By
Philip Larkin (Macmillan, 1986) p.6.

(7) Ibid, p.54.

(8)  Janice Rossen, op. cit., p.33.

(9) TIbid, p.36.

(10)  Ibid.
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(11)
(12)
(13)
(14)
(15)
(16)
(17)
(18)
(19)

Andrew Motion, Philip Larkin (Routledge, 1988) p.63.

Roger Day, Larkin (Open University Press, 1987) p.41.

Janice Rossen, op. cit., p.38.

Terry Whalen, Philip Larkin & English Poetry (MACMILLAN, 1990) p.70.
Janice Rossen, op. cit., p.41.

Ibid,, p.141.

Ibid., p.38.

Philip Larkin, Required Writing (faber, 1989) p.47.
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