H ] i {25 O — I T

AN+R # =

HFEOFEE X E#FE L (Direct narration) & B ¥EFHPE  (Indirect
narration) (K& {FIFN BT, D Category P TIRSETE W
HEh - NEMRERE S5, 2 0D £ DR % Cline § 5 [l 0FFE

(Intermediate narration) T & %, < @ & B ® 55 (Intermediate
narration), Bl H{EA & N 7-255%: (Mixed narration) % ERERYICHIET
%A & HHBEH#FEE (Free direct narration) & HHIM G (Free in-
direct narration = i H &5k Reprsented speech) (/s 5, 2% 1
BEERFE L HEFREOREDESIZLD, BEFEIHEITErLrATW
HEE, BESFEFRCHREIFBINTVLEHFERIITHSL, TH D35
L2 SHENFEISGH I LIZLsTRENLZIELHDH L, FiIHEOX
Fk 5 BEDIC 2 B RBAERE, © 20 HRONROEFH LML D TD
XA E B, SUEMFFEUN O ZBHN 2 BE5VDOFEES, HIk & 0kiF
MEELEENERCL > THTS A Z L H D,

TITHD EFBOERA SN TV AHEEE (Mixed narration) @ 3
L HHEBEEGE P (Free direct narration) (Z2oW T THAHA, TELY
TR EHONICT A DI R.LIC HE BB E (Free indirect
narration) B L AN OLERIC/NHZEDOF TCENFNOEEEN L
DEIITHAVLERTVAIPR TV Z EIZT 5,

9 Cline GEFZER) 3B D57 (Intermediate narration)

I]llll

£
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Ullll
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EMAET L) A TEELEZFRETH S,

'S EEMFETHVLNR LD EHRFRFLEAL-DO, »5FiEH
RIZaDFEREL2ARL, bOFUERO>BHEOXRFIFHFEET S L,
MEIBRL 2DENLDOTIE LR ABFLEBHEIERKEZRL TN,
ABEDPSBBEICBEIICRITL, BICBELERIZENIE, BEILER
WABKRBITT A, v X) 2BBEEERER L v, (Dictionary
of English Linguistics; Seibido ,1979. p.172.)

Cline DHH T dH % &K, MBI, FHEEOXHEHITTE <,
1. (Direct speech) He stopped and said to himself,’ Is that the car I

saw here yesterday?

2. (Indirect speech) He stopped and asked himself if that was the

car he had seen there the day before.

3. (Free direct speech) He stopped (and said to himself), is that the

car I saw here yesterday?

4. (Free indirect sppeech) He stopped (and asked himself), was that

the car he had seen here yesterday?

=]

Z0H L hEEEE (Intermediate narration) DOEREMEH T LiFs L,

(a) BIEFLR LOEEEE
Why didn’t he read? She asked. .

Insects? my uncle shouted. What sort of insects?

(b) FIHEMF % 2 - BEEEE
But she did not know what it was about Sir William; what exactly

she disliked. Only Richard agreed with her, ‘didn’t like his taste,
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didn't like his smell.’

(c) LOMEDOHMICMETSHD
Tell me, didn’t she spoil your life too? (EHEEEETIE R W, 51H
FEhs e, INCFAER)

.. over dinner he said, look here, would they call him Ginger; ev-

ery one else did. So they began to call him Ginger, and he said

wouldn't to be a good idea if they had another bottle of fizz, and
Nina and Adam said yes, it would. (JEEED T H, BEHl & AT
S E O R SRR TR Y)

Jone seemed somewhat concerned at this, and asked could I not

stay longer. I said certainly, if there was any good to be done, and

that I would wait one more day anyhow. (Hifl&FEL) |

(Dictionary of English Linguistics, Seibido. p.420)

SOOI ICRAESN-EEE (Mixed narration) 1X1Z2EH & BinE
DEERDFEEDOCEWERIZHEDL T, —D2DOXETH Y 22O MGHEH
FELTWwAXKRTH), TEHLEBF MG LIWMARELRATSD
WKHWwH R A,

(1) THEMIX 7% EOFBIE, Mgtkh SO CEERFRENTH ), B
DO - BN - FIRATFERH 2 VWi &S0 S THRESEN
THY, #EEH (Reported speech) WMV NG 2 51 T,
XELRHABE S ODERL, —2—2IC R EHH

(Reporting verb) % WVWE X 22\

(Dictionary of English Linguistics, Seibido. p.420.)
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Z @ H ¥ % Randolph Quirk,et al. i B B B # 55  (Free indirect
speech. A Comprehensive Grammar of the English Language. 14.35) ¢ 5
VY, George O.Curme 3 355 M (Independent Form of Indirect
Discourse. Syntax. p.419) & S\, Otto Jespersen 23§ H &5 % (Represented
speech. The Philosophy of Grammar. XXI . P.290), K. Kruisinga & 3-[##
#51% (Semi-indirect speech. Handobook I, #1922) & 8- Tw5b, Z
NEHBEFED—ETH), MADEELERNIZASZ0TIELRL,
RBP4 LTEZ AETH A, Graham Hough iz "fEF AP O O
LYVOEEOREELOFIATIED S0, BMEFEOKERRNICZ - T
LD, £\ TWh, (Narrative and Dialogue in Jane Austen, p.214.)

CREMAFIE LT3 LB L,

(8) HIBEFEEHAHMITIL TbB, XF-IEH»EFIV L D0ERL,
— D —DITIEER A LV, BV IE R,

(b)  AFR - BRI FBEEERRE, L SIS R R
£ (BIWMIBE) LIPEN2BHEFNHVWORE I EFD D,

() BIRFI LV, |

(d) BERIC7% & OFENE, WA, Yes. No 3 Z0FfHVvHhERE
MEERETH B,

(e) HELDFHEHEOENIU 2T T 20T, BRREFAR, B35
AT 72 & OISR EEFRE LD T T2 HV T WA,

A small wind blew gently from the east, a wind mild and murmurous

and full of rain. It was a good omen. The fields needed rain for fruition.

There would be no rain this day, but within a few days, if this wind con-

tinued, there would be water. It was good. Yesterday he had said to his

father that if this brazen, glittering sunshine continued, the wheat could
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not fill in the ear. Now is was as if Heaven had chosen this day to wish

him well. Earth would bear fruit.

(Pearl Back, The Good Earth.)

(BOF o ZFLEPEHFELIRE, 2hiEBRrTcs3w L) ZRATERL T
BEATW, WORTSNY, HIIEF DT EEL-DIIHErLEL LTS, &
BIZFHICZ520nwEA98, 2~3BZ )W REDSEITIEKE2RALI LIZEABIEAS,
TIEOELWZ L, EARICE 5D, TALRBOLI RHVEL HE LI E
FIE, FIZREXEOLLZVESL I LV LR, FRESTHALMPFESIIBITR
FESHERALIADLD 72, KHIIER2LZ5TTHAI,)

147Hi#OXTHY, 24725 641T7H T T% He thought N
FIHZEWT WA EEBZ NS, IREEXZRVT, B, AR
NTHBENEILL Twb, BRAAFH, Bk EoEMEn IRl Tw
7,

HHMEGF L EEOEBENICES A s BEC L R—HBL T, Z0fE
BEPEDOANYPORS ENLFTERLAR, HVIZEZRL0HEMNEIZ 285
HEOKEE LTZFDOAWIIESELHFETHLH, HHEEEOBID—
D, FESNARFEHLVEEELBROKNIEST, ELHoo
DEZEW L E I T L) aFTEHMETH B,

(2) RIZCHHE#HSE®E (Free direct narration) (22 W TTH 5 A
Randolph Quirk et, al. iz RD X H IZDRT W5,

"FREE INDIRECT SPEECH is also used in fiction writing to represent
a person’s steam of thought. It is basically a form of direct speech., but it
is merged with the narration without any overt indication by a reporting
" clause of a switch to speech. It is distingulished from the past time'refer-

ence of the narration by its use of present-tense forms. In the following,
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examples the parts in free direct speech are italicized:
I sat on the grass staring at the passers-by. Everybody seemed

in a hurry. Why can’t I have something to rush to?

A fly kept buzzing around, occasionally trying to settle on me.

I brushed it off. It came back. Keep calm! Wait until it feels

safe.

There! Got it. On my hand was a disgusting flattened fly, oozing

blood. I wiped my hand on the grass. Now [ can relax.

We understand these as if there were quotation _marks around the
free direct speech.; (Randolph Quirk et, al. A Comprehensive Gram-
mar of the English Language, #1435)

HHEHEEEE (Free direct speech) ®f] & L T Scott Fitzgerald D {E
mDHFPH5IHT 5,

He had come a long way to this blue lawn, and his dream must have
seemed so close that he could hardly fail to grasp it. He did not know
that it was already behind him, somewhere back in that (Vast obscurity
beyond the city, where the dark fields of the republic rolled on under the
night. Gatsby believed in the green light, the orgastic future that year by

year recedes before us. It eluded us then, but that’s no matter-to-morrow

we will run faster, strech out our arms farther ....And one fine morning--

-So we beat on, boats against the current, borne back ceaselessly into the

past.
(Scott Fitzgerald: The Great Gatsaby.)

fRIZCDFELELLEZEAREWEDOD 2R TR-TEL, PROBIZTIHED S
ECHWHEZHLERDbN, FRETTIZESDEAIZH), ZOHOEIZ S D
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DILK LIS NBFTD &2 M EH S, EFE OBV ZE D L
7mTE R TVWADERIBHO LD ol Fr v E—RBROKYD L BEFFELED
BMEREED o T RYHEREEZE LT, HOK, FREFMEISHENL TS 7,
LALFALZI ERMETIEAZY, HHB L HEST, Bt b EELIZD
EZ5... ZLTworTEL LWEIIc— 2 LTRFERIEOH» S, HENIHES
IR—=FPDXHE, AL CBAENTIE L EEREHD,)

23

FL»rohbl, THHBDTETIAFZ LOBEKEFEETD S P(REH
AFR - BHIATHEEREEER ISR o TWART
D) BHHEEFETH 5,

(Reporting clause) A7z \y,

b %\,

BB SR L M LT 2 0D ERDE S 1% B,

B HE#EER H e
{rsE@hE AL (BB LbHB) | L (HDHVERHE)
N Vi3 b7 U (EEEREEN) | Btd 0 (BEHEN)
BN,/ — A\ ¥ % BEIZ BB D A
51 B L L

RS & DEENE,
4 &M/ Yes, No.

*0 3 (BEHEFHEN)

" F0F T (HE

RETERY)

TN AW ZE D
e & OB EER

0% T (EHERRE)

DT T (EHREER)

YER N4 B 45 0 Hl i %
BRIEOXy —T, T
LDEE, R FOT IR
LT, &M - TR
BIas+L—a3 v Th
D, EEOREENIT,
e ANHsOicB L7222
&, BT, BIREEEIC
T AT L 2 EESE
DRI E o THEXRAD
DThb,

Ve D e S EESH T
BXATIE R L, EED
e NI HICRY, %
DYEF AN O D B
R, EBOEEL AOH
SOEERE LT
DR T, FOAYDOE
ZBWITRETHDOTH
60

DF DREBRICL AR
HETHDH, [LEEHIZ
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PEdp NV O L R,
BuiiiA4x—=2, #h
LI L TWABZEDA
MOLDODORFR, Ex
FhEwr, Doz ion
LIHICHREE 2B LD
BIBRVBTEDLE A
CORBEDHEHTD
%0

DANWEBELTEED, #
DANYIIEEEFBEL T
FEA, SOOI ES
TOEBOHRNT E DO
THRICER ST
TLTHBH, BERZET
IRBET XS L, B
FETITHR T X TR A
x45, RApEnT 5

Wh —a—7 Y R %
vividness I E 3 5 O
WCHVL R, TITEER
2 Aho

HHEEFEOF 2 /IS GHOH LRE M52 L LT 5,

T OB iZ Hemingway D1ES: The Old Man and the Sea #» 6?&*4‘ L7
bDOTHD, BEANOBAL 2o TEHERMOTZ, L)X HLAL
RKADG o TELDTHICKK DT TRIZH ELBFDHETHH, £
DRKEADVIFTHADPES TELZDOT, EAZZOFADRKIZE) %
DEIT, FNIHSXLENF T LIT2HTTH 5,

The shark swung over and the old man saw his eye was not alive and
then he swung over once again, wrapping himself in two loops of the
rope. The old man knew that he Was dead but' the shark would not accept
it. Then, on his back, with his tail lashing and his jaws clicking, the
shark plowed over the water as a speedboat does. The water was white
where his tail beat it and three-quarters of his body was clear above the
water when the rope came taut, shivered, and then snapped. The shark

lay quietly for a little while on the surface and the old man watched him.
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Then he went down very slowly. “He took about forty pounds,” the old
man said aloud. He took my harpoon too and all the rope, he thought, and
now my fish bleeds again and there will be others.

He did not like to look at the fish anymore since he had been mutilated.
When the fish had been hit it was as though he himself were hit. But 1
killed the shark that hit my fish, he thought. And he was the biggest de-
ntuso that I have ever seen. And God knows that [ have seen big ones.

It was too good to last, he thought. I wish it had been a dream now and
that I had never hooked the fish and was alone in bed on the newspap-
ers.

“But man is not made for defeat,” he said. “A man can be destroyed
but not defeated.” I am sorry that I killed the fish though, he thought.
Now the bad time is coming and I do not even have the harpoon. The de-
ntuso is cruel and able and strong and intelligent. But I was more intelli-
gent than he was. Perhaps not, he thought. Perhaps I was only better
armed.

“Don’t think, old man,” he said aloud. “Sail on this course and take it
when it comes.” |

But I must think, he thought, Because it is all I have left. That and
baseball. I wonder how the great DiMaggio would have liked the way I
hit him in the brain? It was no great thing, he thought. Any man could do
it. But do you think my hands were as great a handicap as the bone
spurs? I cannot know.

— Ernest Hemingway, The Old Man and the Sea. —

(M REEBRDH L EHETEBADYE, ZOEMPLLIEE TRV EEEAN
BRTH e R TH AL ) —EEEVT AL U TILHELT R/ I,
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BANZEYT APFHALZEH 57208, $FRPIESOREZFARLI EIELARVH DT,
FOEE, FRARBMANFICZ DR UINTKEBLLETS,, SHEAF 2 F S8 LN
HBAE—-FE= DX ICEET > THAT, BIT o728 22 1EKSH VDL,
KOAGDIRIKBEDO LIZH 72, OU—THRUFALIRY, R-RDLLLELLLZ
OBEE 7Ty V&N, AR LIES CBEHIZENTWT, ZARL-EZH
FATV, RHFTH AR LN ETATH S, HW2I40K Y Fiid o T
ERNolz, ELENIRFETEL 72, SO T —THEHb o TWHERNS2L,

AL IMBRNBLELS RO A ELE2) LEAREB -, AIIA
WHEELNTWEDT, BEAZD I ETDHEERZIE a0l TS NIzEE,
ILZTHTHENRONEDPDL ) Tholzo LI LEIRIBhDAMEPE S - 2 %
BLTX 72Dk, BARBb o/, FOHRXEFS T TRAZELZVTHONVT
Y=Vt TohWnROoERLLZATHIRZINL-TAHEI LR, B3R
Bf&E L2VWBAS, EHEBb o 0574, BRAELS-LBD 7
DI, DABRBRADPPNZITREI DoAY, FRIINy FTOENHETY
FTATVLRIT I AT,

L2 LAMBRITALI 26N TRV EWVWE D, LR o7, AR
ENBILLBHDLLNLRVN, BFELEaV, FRICLTHAEERTLACTH
BEFIBIER LY, Bole CNEBESZZEIIBDFIF, X200 0WALE
Phe TYY—VIREEELR O THBETHMIRKFOLRA L, ZaBhizd ok
DIZEAFVWE, W, FHITHhVh%, LIKEE -7, Z2DIII Hb 1 o
LRICBELTVDEoTIEEDL), EXAHBDELT ), LAETSo%ke 2O
MBENT ), DVOFRLELSFIITRED, ExhTNiEEd, LHEES -,
RoTHIZFRENTWADRENRLEYE O hdD, ThEeBFEEHL, L 2ATK
FATr VTR ADEE R DT TR EIB S TWBDPRd 120 LT
TETREWE, LRIdBE -7z, Lo TERLSBVTEL S, LEALEDFEND
DEORHELEFE L HVOEN Y FEr o THRB5DE 5 EEBTVREOR R,
BhiZ3Fgas XL bhun,)

LEOLIEEINL-FHEFEETH), BELHNEOLEEEADD
EODITHZAEL THELTVWS, EAOEY CTERIZEZ 52 &,
HFELIYPEEZoRND F T iclirhTwb, EEMHARERS L
DT, WBDIZHBZDRDOLELEATHUERL, 20T TEMT
NIEXWVLETH A,



hfEsEO—/E (A\A+K)

147TB#» % 847 B ® Then he went down very slowly. ¥ T3R5 H
T D the old man.. T W TE=ZFEDVIHIZVZHLEZBWIZZDORORK
FrelxTws, 2 DHOLTH L, KOXD “He took about forty
pounds,” the old man said aloud. 5| HF» & EHEFEELIZE > Tw
%, the old man .. E v TWw2 Dk, A\HR&AFAO—EMFEHRERIC
RS\ THARE He % > T the shark & L, O X» 6EREX
ANDOFNERBICTAHALODOFEE LTWVE, XOTIZR D LGRS
3, BMEEROEHN S, the old man i he (2fUhb ) —HKEHIZ
FEFTIEMF B, FHEORBIPEMICE > TWwD, EEEELD
SRS S 5T A, &\, HEEEEE % 5 He thought he had taken
his harpoon too and all the rope and then his fish bled again and there
would be others. £ 25 X3 TdH 54, AL - BIFE - Bfl, my
harpoon, and now, my fish, bleeds again, there will be others, AMEERE
DHEPo Twb, FHREFENOHOEBHBEEETH %,

14T EH 2 5 1247 B 12 A1 TEMRAYIZ 13 he (the old man) thought that
L ENTWALTHAHD, T OXIHED He did not like.. iE the old man
## L, E®O3X D He took my harpoon... ® He A% the shark # & L T W
B EPLHMTA%DL, ANFRERHE, RHlORILH, 5 A THERET
» b, anymore & W IHOVEHF AW B F O EB % ML L T\ 5 HEREE 4537 &

(attitudinal disjunct) 2% 5, ZEBFAVE IR TCWSE 06 L TH
L TH %, 1147 H @ He %° the old man /R L TWADITH L T,
1147 » 51647 B2 TT < %A I, my 27 the old man %7~ L, he thought
LV EMARE SR TwA, ABREET, HHlREENTH S, ©
PZEIRAFA a2 L THHEEFEELS AL ),

17T RAEOBEMIERAO -0 CERNEEFRELTHAVWTVnE, &
2 TOXTIE, hethought. THEHI ZE &, PHEEZME > TLOD
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RAERPETVD, TOXTIE hesaid 2ffi- TOICHLASE%E5]
RAFE2fE- TERL TS,

1847 B 2 5 214T H {221} T he thought.. % 6 2 DM L 72 HiD H i
AL, AMMUEE, B, BIFEEGSECEREL & - TWwsh, 5l
AfFEHwshTwiv, 2F D HHEREEFE CTH 5, perhaps &\ )
RESVFALHVWLORLTWS,

2247 B A 52347 BT 13 T3 he said aloud. AW THEFFEL T 5,
BEEFETH D, 24TH 2 H271TH % T he thought. ¥ W TEFEIC
HEFTKATEOLENEZELZRL Vb, L2 LUTEPH26/THE T
AR, Bl bE{b 2 BHEESEEISTRAVWO N, ZOXRD It
was no great thing, he thought. Any man could do it. i B B #EHE T
& 1), But do you think my hands were as great a handicap as the bone
spurs? I cannot know. (ZATHEZE R T -0, THEMICTEREFEET
S EBLFIAFEMITT, EEH L 2K, BHEESHEEZL bV TW
%o

LLE® X 9 12 Ernest Hemingway (X #1 ® 3L % the old man ... % F \»,
I L CDIEE T he said. 2 VWEEFET, HEHLHEIREID he
thought.. # AV BHMB#EEZE» BHEEFE L W) FREE v Th
BonhzdobLlLTWnh, TOEFLIEL(HFENTWVE, ZDEHI
WL, FEEE, AEE, Bes@EBXtHTHLIE5 I LIZLD
LEA) A L%V REBEETVE, BEIEESELHVS, AY
ZEHBMEZETHVS, LW OR—IRHTHAHH, I TIFLER
CHHEERELTSATVWLONEETH S,

HHEEEFZRRZIERPADO BRI 2 ERICHEEICHEVEITS, £
CRREBEADZ v avdbhv, TOFTLERENR vy E—TEFEDE
FTBWT, DEMFREBEWVT,.. & THRIZE 72, EFEREZHS I
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LTW%, BEFEFEERFHAFTSH A LICE T, #HHIPDORETHHZ
EHHOPLBRAITEBA, AETBRBOBERBDO R L —X LR IZE
WTRMIZLZBEE 2D, BROBLEZENT 5,

XHOHHEMEFEIEHERFEICHKIATVWEOT, HEWKLLE S
T_EOHMESS L, —2RMEEVPEHZAY I LETOEOFENF
ELTCGERIE G, FRPAYWOEBHE LTELEH, RLTA
NADZVHEETHL, ) —2REBHEEFEOMHICZL T, H%
MICE_OFEDFE>T DEPR AP L —RITHIC R o T 2EED, /AR
FE—DENFONE, DI ZREMVHICH LD L ahb, ER{LR
& (distancing effect) ODFEHTH 5,

RIZT XA U HOER, Ann Porter @ "Flowering Judasy (fEBL< %)
O—Hix LD LT A,
FART—=FEVITRAYIADETENRAF T IATA Ly F 4T ¥DOF
BELZICEEA B DS, 75V s (EpigEEN—N) OfET T,
BHEIIFECAZECRTOR L L EREL LHEEHERL TS, OU—-F
BF Y —DBEENETATIVa_DEXERF LTS, U— T4
RPREOHICETCERIIFEELTVWEY, HLOEFE»S DKL
BEBSAF L aOEZE L TOERLEZY, HEOELZ I
LI EREHEETVDE, X, - EEFITLESHFOER S
IZIMATWD, INEVEELLOHBIZKHEMEILH L VBEE, HrLw
BEROBFELEDBRETHD, SO LPLBELIZERICMb > TVDBA
FILLPHBEBTRAATWIT 2V, ERDOANEFEMIT 5 IFR S 1TER
WKWABANZBIZEZELANIITS LELFLTH S, HEODBRE 2T 7204
B EGICEBRE T AEENICERELEL TVSIZBELR VN, X
FLARFETIENTEY, EMOBMEETOYICTHI LB TER
WEGRLZEAF I IICVDLDES ) D, PICHBINLDITTHRVD
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:awot@ﬁu,$ﬁuw51—vl:ﬁﬁwﬁ@mot@m¥%%
BICIRALESRS ) 29 & LARETRA S MR ICBAIREICHE
60Tiya:dﬁ%b6fEW&W%%T®AUDbD—?K%%%
WiIT R, 79V askakdbou—3 3By, THFLHERL LS
VI L, BEBHET, REEZLVI IERFEPDHNE W, L
ZLTCT I3V a=Folo®, KDL RE* LB,

FORTIHAL LI -V 224D 0~ %OMRE~NEFH, 1 — 728
TR2Po T RBZVE VR ) EEHE, 2V 224k T2h TR
INERNLEEV, EEST, AFORPS TBAVIOBLTE, +F
EL, i THLLBE ) 2BITHIC, Thzt i TAHENDS, ¢
Hea—Ux=did TRAE!, TAEAE! chidfomen:, &
Wi, B—=FiF ") —, LWIHGOFETHEHIED S,

The tolling of the midnight bell is a signal, but what does it mean? Get
up, Laura, and follow me : come out of your sleep, out of your bed, out of
this strange house. What are you doing in this house? Without a word,
without fear she rose and reached for Eugenio’s hand, but he eluded her
with a sharp, sly smile and drifted away. This is not all, you shall
see—Murderer, he said, follow me, I will show you a new country, but it
is far away and we must hurry. No, said Laura, not unless you take my
hand, no; and she clung first to the stair rail, and then to the topmost
branch of the Judas tree that bent down slowly and set her upon the
earth, and then to the rock ledge of a cliff, and then to the jagged wave of
a sea that was not water but a desert of crumbling stone. Where are you
taking me, she asked in wonder but without fear. To death, and it is a
long Way‘off, and we must hurry, said Eugenio. No, said laura, not unless

you take my hand. Then eat these flowers, poor prisoner, said Eugenio in
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a voice of pity, take and eat: and from the Judas tree he stripped the
warm bleeding flowers, and heid them to her lips. She saw his hand was
fleshless, a cluster of small white petrified branches, and his eye sockets
were without light, but she ate the flowers greedily for they satisfied
both hunger and thirst. Murderer! said Eugenio, and Cannibal! This is my
body and my blood. Laura cried No! and at the sound of her own voice,
she awoke trembling, and was afraid to sleep again,

— Katherine Ann Poter, Flowering Judas. —

(BEEFHOBOFRIAMIZTE, LPLEATLE), XA, O—F, Bhizo
WTZWw, BREIE, Xy rh6HT, TOBRLERIOHDIDE, ZOFRT
BIZRMELTCWBDXE, MbEHLY, BB & {FRiIEE L) F %M
FLTa2—-V=F0F2MEHI L L7z, L LIERSVEBRZELR ) hF%d
bLidhhl, ThEZFL2LWE, bRAPAKLD, BIIonwTIw, 8% 2
KHLWHFEZRETR A9, HEOLL68TE, Likidvnaoi, WReTYT, FoE
s TN AR TNITNRTY, tu—F3SE 57 FRAPOELETIFREBOTTD
WCLAADE, FNNLIFTORIILIADW, FRIED 5D LDt i
HICFALL, SGIIEDEFBIILINADE, FLTKELZVIEALIZADORTESLIT
DIED LI BWOOZIENDRIILEARD W, EIIENTWLD, LWnih
LIFI B g 2 L BTz, FEOHFAE, §5CREVFESALEB AL, La—
VZFAEE o7 WRTY, Frllo T LT, tu—-538o7%, Tl
© SOMEERND, BREEAD, Mo THANS, 21— =+ EENLRCETE
57z, FNALHIITORLPSEICAD L7252 LORY, FREHEL
DI LA 120 HOFIZAN L, MELPVAELARDOETH Y, REI
EESB NI E BRI GD o7, LA LRI ZOE R S IFVEVILEE X %
VR L7 ABMLIABWD | E2—T 43S 07, SHIZEDM &R, 8 b,
L0—5RFo7, WEKREASOBIBLAYLERET L, BURSIONES L
{ o ?2,)

CDESIOOLBEBDOANDILENHEDERE, NETHLH RO
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What makes you go on living? Why don't you kill yourself? Why is all
this bearable? What makes you bear it? Could I answer that question ab-
out myself? No. Yes. Perhaps... | supposed, vaguely, that it was a kind of
balance, a complex of tensions. You did whatever was next on the list. A
meal to be eaten. Chapter eleven to be written. The telephone rings. You
go off somewhere in a taxi. There is one’s job. There are amusements.
There are people. There are books. There are things to be bought in
shops. There is always something new. There has to be. Otherwise, the

balance would be upset, the tension would break.
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